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DHDS MATTERS 

  

2016 Summer School moves up north! 
DHDS Summer School will take place at Stonyhurst 
College from 7th to 14th August 2016. Set in extensive 
grounds, with wonderful countryside views, the 
college has a light airy dance studio and other spaces 
suitable for dance, music and performance, giving us 
the atmospheric grandeur we yearn for, and agreeable 
social spaces. A spacious newly-built dining hall offers 
excellent food and caters for all dietary options. The 
college offers a range of different accommodation: en-
suite study bedrooms, shared rooms or dormitories. If 
you have spare time, the tennis courts, swimming pool 
and golf course await! Accessible by road from nearby 
M6, rail from Preston and plane from Manchester, 
Stonyhurst is centrally placed in the UK and handy for 
those coming from abroad. 

Over and above these assets, the accommodation 
costs are significantly cheaper than Chichester. The 
committee have been investigating venues for some 
time to find the balance of suitable spaces and 
atmosphere with reasonable cost, and this is the 
wonderful result.  

DHDS Local -- A brand-new venture! 

We want to give you workshops at half the price of 
ones in London on topics you have had a say in. The 
new enterprise, which we are calling ‘DHDS Local’, has 
been launched with local groups to increase the 
opportunity for learning and participation in historical 
dance. These days can be a focus for encouraging 
newcomers, as well as a chance for members of the 
group and DHDS members to enjoy a day’s dancing.  

Each day is supported by the DHDS in choosing a 
teacher and topic, and covering the income and 
expenditure, while the local group encourages 
participation in the area. Current courses are Cherwell 
Thy Wyne, Jacobean Masque, Dances of Jane Austen's 
Time, and Passi Della Tangelosa -- see below for 
details, and support your local group and nearby 
enterprises. More DHDS Local workshops are in the 
pipeline for next year. 

If you are interested in hosting a DHDS Local day, 
please contact Alison on aede67@sky.com for 
information.  
 
 

 Award from Early Dance Circle  

 

Anne Daye was presented with The Peggy Dixon Award for 
Services to Early Dance by the committee of the Early Dance 
Circle on Sunday 13th April. This honour was bestowed by 
Diana Cruikshank and Barbara Segal, following a tribute to 
Anne’s activities in the field from 1969 collated by Sharon 
Butler. Previous holders of the award (a silver plate retained 
for two years, and a framed certificate) are David Wilson, 
Chris and Ellis Rogers and Diana Cruikshank.  

New website  

After almost two decades of the original design – a lifetime 
for the internet – David Parsons has completely revamped the 
DHDS website. The new site was successfully launched in 
March, and offers an eye-catching array of information about 
the society. You can see at a glance the publications and CDs 
we sell, and order them order on-line, or view details of the 
summer school, other events and conferences. Further 
developments already planned include an on-line 
membership form and booking for events.   

Any website is only as good as the content displayed and it 
would be great to have more photos and links to other 
groups. So, if you have any of these, or any comments about 
how the website could be further improved, please send 
them to David at webmaster@dhds.org.uk  

David has brought DHDS most elegantly  into the 21st century. 
Websites are the first place most people nowadays look for 
information; this one will attract interest and maybe even 
more members.            Editors.  

mailto:aede67@sky.com
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DHDS ANNUAL GENERAL MEETING  
Saturday 29th November 2014 

Early notice of date and venue: at Storrow, Cecil Sharp 
House, London at 14.00, followed by workshop 
Restoring the steps to Playford country dances -- 
details on next page. Papers for the meeting will be 
circulated to members in the autumn.  
 

Latest mailing 

Please help publicise the Summer School by guiding 
people to the website or spreading information by any 
route you can think of. Our next mailing is planned to 
include booking forms for late 2014 and early 2015. 
Don’t wait for that to keep up with our activities and 
those of the wider world of historical dance: go on our 
regularly updated website or Facebook page. 

Public affairs 
We continue to widen the reach of information about 
our activities, as reported in the last newsletter. The 
Marketing Group – led by Trustee Peter Barnard – is 
working to keep you regularly informed about the 
various exciting DHDS activities and events planned for 
2014 and beyond. Increasingly we are using the 
society’s website, now re-invigorated -- see below --  
to promote these events and activities.  

Another route we are regularly using is our Facebook 
page. We would appreciate it if you and your 
colleagues would take the time to 'like' it. You can find 
us at  
www.facebook.com/DolmetschHistoricalDanceSociety.  

Ideas for wider DHDS communication are always  
welcome; please send to Peter 
peter.barnard@me.com or contact any other 
committee member.  

  
 

Kathleen Hodgson 

We are sad to hear of the demise of Kathleen in November 
2013. Many members will remember Kathleen as a regular 
participant in the summer schools at Hengrave and other 
DHDS courses. She is remembered with Melus Costenbarder 
at do-it-yourself concerts -- she loved the bits of drama that 
got into those weeks! 

Kathleen's interest in historical dance derived from a deep 
engagement with Renaissance literature and culture, and her 
knowledge and dry wit were much appreciated by all who met 
her. She had enjoyed a long career in Higher Education, 
including as lecturer and tutor for the Open University.  

Kathleen had been afflicted with health issues in recent years, 
starting with late-onset diabetes. Letters to friends keeping 
them informed had a typically wry and humorous view of 
hospitals and ill-health.  

  Anne Daye and Alison Ede 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
  
Knight of the Burning Pestle was the best thing that has 
happened this year!  A group of us met for a meal before the 
show and we thought the whole evening was a magical 
experience - we just missed Kate's company.  (Kate Greener is 
slowly recovering from her horrendous ops.)  We all 
thoroughly enjoyed it and came home, late but on a high...                                               

       Snippet from Jan Guyatt 
 
Will Kemp's Nine Daies Wonder 
Live dance & music. A must-see show! 5 dates left this year, 
up and down Britain. 
http://www.strangeandancientinstruments.com 

Mentioned by several members 
 
The next newsletter will include a short review of a new 2-CD 
set for schools from Trouvère Mediaeval Minstrels. The editors 
invite similar articles from readers about any resources for 
historical dance that they use or come across.  
 

From Punch, late 1800s: 

All good dances lead to the conservatory. 
 

Costumes for sale    
Most were made by Suzi Clarke in beautiful fabrics. 
Woman: 5' 6", size 16/18; Man: 5' 10", chest 42ins. 
Burgundian, Italian Renaissance, Elizabethan, Early 
Playford (Civil War),17th Century; some accessories. 
Countryman's /woman's outfit, 16th - 17th cent. 
Baroque shoes:1 pr black leather Size 9, 2 prs cream 
leather Size 7.  
1 pr black leather cuban heeled jazz shoes.  Size 41. 
Prices from £35 to £250.  
Details from Pat Courtney, folkadon@gmail.com or 
0828 539 7066.  
 

Obaysch  
(1849?-
1878), the 
first hippo-
potamus  
seen 
in Great 
Britain since
prehistoric 
times, was 
captured on 
the White 
Nile at less 
than a year 
old. This 
sheet music 
dates from 
the same 
years.  
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SUMMER SCHOOLS 
 
Renaissance Dance and Music and the Plays of 
Shakespeare (1564 – 1616): 

Sunday 27th July to Sunday 3rd August 2014   
with Anne Daye, Jorgen Schou-Pedersen, Keith 
McGowan and Hazel Dennison in Chichester. Booking 
form and details available on website. 
 

There are still places available for this rich experience 
of the dance and music, let alone the drama, of 
Shakespeare’s time and plays. Bookings can be taken 
up to the beginning of July. With a range of options for 
attendance and residence to suit your budget, don’t 
hesitate to contact the Summer School Administrator 
with any queries: Charlotte Ewart on 07872 007696 
and cjewart@me.com  
 
1815: a pivot in dance history, 

Sunday 26th July to Sunday 2nd August 2015 
1815 will be the focus, both before and after this 
pivotal point in dance history, led by Anne Daye and 
Stuart Marsden. New material for Jane Austen will be 
offered alongside other riches from the age of the 
cotillion into the waltz and quadrille. Chichester 
Assembly Rooms will once again hum to the dance and 
music of its heyday.  
 
 
 
 
 
 
 
 
 
 

 
DAY & WEEKEND COURSES 
 
Cherwell Thy Wyne: 15th Century English Dances 
from the Gresley Manuscript:  

Saturday 14th and 15th June 2014 
with Ann and Paul Kent, in St Albans. Details & booking 
form on the website. Course administrator: Alison Ede 
aede67@sky.com.  Herts Early Dance are hosting this 
weekend at St. Albans, with the Sunday centred on the 
regular session of the club. 
 
Jacobean Masque Workshop  

Sat 28th June 2014  
with Anne Daye, 1130h-1730h, Belvedere Centre, 
Norwich. £15 (concs £10); contact Amanda Williams, 
01603 503824 or enquiries@norwichearlydance.org.uk  
 

 
DAY & WEEKEND COURSES 
continued 
 
Dances of Jane Austen’s time  

Sunday 12th October 2014   
A White Rose workshop with Anne Daye, cost £20. Contact 
Ann and Paul Kent for details paulkent4@btinternet.com 
 
Passi della Tangielosa workshop  

Saturday 1st November 2014  
tutor Hazel Dennison; Hurst Village Hall, School Road, Hurst, 
Berkshire RG10 0DR; times tbc. £18, £15 concs; info from  
Robert Huggett, Basingstoke Early Dance Society: 0118 
9474891,  robert.huggett@mavenir.com or  
rhuggett@mac.com.  

Baroque Dance with Edith Lalonger 

Saturday 22nd November - Sunday 23rd November 2014 
at the ISTD Studios, London. We are delighted to welcome 
Edith to share her knowledge and creativity with us, following 
her triumph as choreographer for Zais in April. Through 
coaching one notated dance each day, Edith will explore how 
to make a dance live through ornamentation, musicality and 
expression to suit varied levels of experience. Booking form 
and details enclosed.  

Restoring the steps to Playford country dances  

Saturday 29th November 2014 
Storrow, Cecil Sharp House, London, 15.00-18.00 with Anne 
Daye and Ian Cutts (violin). This workshop will explore the 
footwork of country dances before and after the Restoration 
of Charles II as the double was replaced by the new French 
style. It follows the DHDS AGM (see above). Both members 
and non-members are welcome.  

Candlemas Revel  

Friday 31st January to Sunday 2nd February 2015  
at Halsway Manor, Somerset. This will be a truly English 
manor-house revel with dancing, music, feast and 
entertainment in an authentic setting. Keep the date free; 
details shortly. 
 
STUDY FORUM 2015 21st – 22nd March 2015 

Dance disguised and obscured: Goldsmith’s College, London 
Further details and a call for papers will be sent out shortly. 
 
 Friday 29th January to Sunday 30th January  2016 
We have booked High Leigh Conference Centre and Barbara 
Segal for a second weekend exploring the riches of eighteenth 
century country dances by eminent masters. 
 

From Early Dance Circle:  

Annual Festival, 24-26 October 2014  

Denman College, Abingdon, OX13 6NW. 
Details tbc. Look on 
www.earlydancecircle.co.uk or contact Sharon 
Butler, 020 8699 8519. 
 

mailto:cjewart@me.com
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NEWS FROM ELSEWHERE  

Rameau 2014 

Celebrations continue for the 250th anniversary of 
Jean- Philippe Rameau (1683 – 1764). Conference on 
Rameau,  in which dance will feature: Oxford 12th-
14th Sep.  http://www.torch.ox.ac.uk/rameau.   
See also Anne Daye's article, below, on Rameau's 
ballet Zais.  

Enlightened Princesses: Caroline, Charlotte and 
Augusta and the Shaping of the Modern World 
7 – 9 July 2015  
 
An international symposium at Hampton Court. Berta 
Joncus is presenting a paper on ‘The Court, Music and 
Theatre’ on 7th July in the morning, with a presentation 
of the notated dances associated with the princesses 
researched by Edith Lalonger. DHDS is pleased to assist 
with the funding of the dance performance, bringing it 
alive in this elite arena. Further details and booking 
form:  
www.hrp.org.uk/HamptonCourtPalace/WhatsOn 

 

 Resources for Maypole dancing 

Too late for May this year, but perhaps not for members who 
may be asked for help with maypole dancing for summer 
fetes. Mike Ruff, whom many people will remember from 
Chichester Summer School, has recently published with Jenny 
Read a handbook and CD on maypole dancing which I highly 
recommend. It goes beyond mere competence to really 
imaginative use of modern maypole, based on years of 
practice with Tradamis (traditional dance and song in schools) 
and clearly explained with photographs. The 14-track CD by 
Quicksilver Band offers a surprising variety of tunes, including 
some Arbeau branles whose brisk tempo is a joy to dance to. 
Both book and CD are well researched by a musician with 
flair. 

 

EFDSS have decided not to reprint "Dancing Round the 
Maypole" (Diana Jewitt) but to replace it with this. DHDS 
members can buy from Mike at a discount from the normal 
£30 plus p&p:  mikeruffmusic@btconnnect.com or 01727 
831917.  

Portable maypoles can be bought from Tradamis: 
http://www.tradamis.org; http://www.maudesport.com or   
http://www.bishopsport.co.uk.  
More resources:  
http://www.maypoledance.com, Rod Stradling's website, with 
free download of instructions, plus CD and mp3tracks for sale.  

Ann Hinchliffe  

 
 
 

  

An embarras de richesse of dance  

A reminder to anyone thinking about a dancing holiday 
in UK or abroad: there's a treasury of festivals, courses 
etc on the Calendar of Dance, http://www.early-
dance.de. (The suffix .de indicates a German site, 
which your computer can translate if you tell it to.) 
There's a link to it from the revised DHDS website 
under "Events".  
So many DHDS members send in attractive posters for 
European events, too large for the newsletter and too 
lengthy to summarise, that I'm suggesting we simply 
look on the Calendar. However, if you have a special 
reason to recommend one, do e-mail me a few lines 
about it and I'll try to fit it in. 

Ann Hinchliffe 

 
 
 

 

Early Dancers, 
Venice. Photo from 
Calendar of Early 
Dance 

 

Prof A C Wirth, Chicago 1902  

The Complete Quadrille Call Book and Dancing Master  

 Modesty must not be forgotten in dancing. Every 

dance in which the foot has to be raised more than 

three inches from the floor should be excluded from 

the ballroom. 

 

http://www.torch.ox.ac.uk/rameau
http://www.hrp.org.uk/HamptonCourtPalace/WhatsOn/hcpenlightenedprincesses


Halsway Manor, West Somerset   

In 1965, The Halsway Manor Society was set up to run this 
listed building as the National Residential Folk Centre. It's a 
small sandstone Tudor country house, with a Victorian 
Great Hall and stables, and a 20th-century dance floor. 
Jacobean rooms house the parlour-bar and a well-
organised Folk Library (despite not having much Historical 
Dance material -- yet!). Behind is a labyrinth of offices, and 
in front are terraced lawns looking across the  
estate-agent-to-die-for view of sweeping hills and valleys. 
One lawn has probably England's tallest permanent 
maypole, a colourful monument to English folk tradition 
and its interpreters from Ruskin to DHDS and onwards.  

 

The current management team -- led by Chief Executive 
Paul James, of Blowzabella band -- is certainly taking folk 
traditions onward. The famous Halsway cream teas 
continue, the comfortable bedrooms and the plentiful 
plain cooking, but the calendar of holidays run by and for 
folk clubs all over UK now includes courses in natural 
history, instrument-making, poetry and seasonal crafts. 
The average age of participants has dropped like a stone 
with courses for young people to develop their talents in 
traditional UK dance forms, playing and performing, and 
composing and arranging folk material.  

DHDS members looking at Halsway Manor website will 
note several Early Music activities taking advantage of the 
building's historical ambience. I hope as a member of 
Halsway Folk Dance Group that more Early Music and 
Dance will happen there, especially in a couple of years 
when the imaginative new buildings -- studio, teaching and 
performance spaces -- become reality. DHDS's first course 
there will be Candlemas 2015. Do ask me if you'd like a 
booklet of Halsway's current courses.   

Ann Hinchliffe  

 
REVIEWS AND REPORTS 

Ballroom, Stage & Village Green: EDC Conference 2014 

Sharon Butler suggested the EDC conference at Bath.  I had 
never attended one before, and the prospect of an April 
birthday weekend in Bath was very appealing. The  

 venue, a Catholic boarding school, was the home of Ralph 
Allen himself -- Prior Park, a stunning building overlooking 
the city.  I worried about sitting for long periods; 
however, each session ended with a workshop.  

I brought along my own Mr Darcy, my husband, who 
acquitted himself well at the Regency Ball on Saturday 
evening, dancing in particular with a young woman from 
Glasgow on her hen night! We arrived on a sunny spring 
afternoon, showing Prior Park and the landscaped 
gardens off to perfection.  We stayed in the Priory, a 
charming stone building now a girls' boarding house, and 
a pleasant garden stroll from the main building where the 
conference was held.  

 On Friday evening there was an EDC 30th birthday 
reception with prosecco and cake after watching an 
excerpt of Christine Bayle’s latest production on video. 

 The conference started on Saturday morning with an 
engaging talk by Matthew Spring called The Fleming 
Family’s Dance School at Bath 1750-1800, after which 
Isabel Suri taught a quadrille for 10 couples from “Der 
selbstlehrende Tanzmeister” by J. F. Hacker, 1835.  How 
would we manage a quadrille for 20 people in so short a 
time?  Under Isabel’s expert teaching, we not only 
completed the quadrille, we even danced it through a few 
times.  In the afternoon there was an interesting 
illustrated talk by Andrea Strassberger on the Dance Card 
Collection in the Vienna Museum.  The exquisite dance 
cards over the years became more and more elaborate, 
culminating in jewel-encrusted art deco dance card 
holders.  Saturday ended with another quadrille with 
polka-mazurka steps, L’Alliance.  The story behind the 
dance could have described events unfolding in present-
day Crimea rather than the 1850s when Russia fought 
against an Alliance of Britain, France, Ottoman and 
Sardinia. 

 Sunday morning focused on dance spaces.  Anne Daye 
discussed the shift from the multi-purpose Great Halls of 
mediaeval palaces to the slow development in the later 
16th century of the salle de bal.  Hazel Dennison’s talk 
with audience participation made references to Delizia di 
Belreguardo, the country villa and surrounding gardens of 
the Este family just outside Ferrara, built in 1435. Their 
magnificence is celebrated by Domenico in the dance 
Belreguardo.  During Charlotte Ewart’s talk, Stones in 
their Shoes - The fight Early Dancers today have to face 
performing at Heritage Sites, I reflected on what it is that 
attracts me to performing with Danse Ecosse at castles 
around Scotland. It is always to dance in a proper space 
within the heritage site rather in some muddy field!  The 
conference closed with a fantastic costumed performance 
by the  Baroque and Renaissance Dance Group of Munich, 
led by Jadwiga Nowaczek, based on the ball in The 
Sorrows of Young Werther by Goethe.  

Susan Warren  



16th Annual Oxford Dance Symposium 

This was held at Wolfson College on 15th and 16th April.  
The theme was “The dance in celebrity culture in the 
long 18th century: reputations, images and portraits.”  
The speakers came from the UK and Europe and we 
were treated to a wide range of topics and a wealth of 
new and interesting images. 

The individuals studied included the lives and drawings 
and portraits of Giavanna Baccelli, Hester Santlow, 
Nancy Dawson, Maria Taglioni, Salvatore Vigano and 
his wife Marie Medina, and Noverre. The social 
background was discussed: examination of attitudes 
towards women performers, Adam Smith’s 
philosophical ideas about how dance should be 
classified, rise of celebrity status, xenophobia and the 
growth of mass media.  The political context of dance 
was analysed in relation to the dancing careers of 
Charles I and James II before they became king, in 
Stuart Masques, before and after the Civil War and at 
the Court of the Sun King; also the role of the nobility 
such as the Montagu family as patrons, growth of 
theatres in Dublin, dance at the Court of Dresden and 
Noverre’s job application to the Court of Warsaw. 

Unfortunately I had to leave early and missed the 
intriguing-sounding papers on John Astley the 
equestrian dancer, Carlo Delpini  the tumbler and a 
paper entitled Ballet, Balloonmania and Celebrity.  

Keith Cavers discussed the difficulties of finding new 
primary pictures of dancers, often catalogued 
incorrectly.  He mentioned The Amusing Chronicle 
magazine 1816/17 and a rare pornographic magazine 
The Exquisite as containing many pictures of dancers.  
He also searches on Ebay. 

Several papers were based on the examination of 
court records.  Noverre left Stuttgart in 1766 and his 
job application to the Court at Warsaw took the form 
of eleven volumes containing over a thousand pages 
and all handsomely bound in red leather.  This 
included his published work, material previously 
unpublished, and 445 coloured costume designs by L R 
Bocquet. 

The records at the Dresden Court described the Court 
Masques which were rich in political messages.  The 
solos and pas-de-deux tended to portray emotions and 
more specific messages whilst the corps conveyed 
more universal messages as well as appearing as trees 
and animals.  In 1585 the Elector engaged the first 
English dancing masters, recorded as Simpson and 
Thompson. 

The pupils at the Jesuit College Louis-le-Grand in Paris 
were taught dance as part of their education; and 
annual dance productions, often attended by  

  
 
royalty, were mounted.  Students such as Voltaire, Racine, 
Vestris and Duprès appeared.  Noverre’s name is shown in the 
cast list for 1741 and appears in the ballet La Poésie in 1742 as 
one of the Cyclops, a shepherd, and a savage.  He then makes 
his debut at the Paris Opéra in 1743 aged 16.  Other famous 
surnames are Camargo and Prévost. These could be the two 
famous female dancers brought in as guest dancers or male 
students with the same surname. 

The symposium showed the range of subjects currently being 
researched, the different records and archives being studied 
and the new, interesting details being discovered.  As always, 
it was a pleasure to see old friends again and make new ones. 

Kathy Chapman 

Ruffs, Camera, Action  

A brave and gorgeous band of sixteen dancers assembled on 
Saturday 22 March to film dances from the Tudor and Stuart 
pack using the CD Court and Country. After a morning of 
rehearsal and a fortifying lunch, everyone changed into 
costume and the filming itself commenced. It was hard work, 
but strangely enjoyable, it seems. A first look at the footage is 
promising, but proper editing will commence after the exam 
season. A useful by-product of the day was to obtain a few 
action shots. Can you recognise the dance in this photo? 

 

Anne Daye  

Ruffs, camera, action! -- a participant's view 

Saturday 22nd March at the Bunyan Meeting in Bedford was a 
very enjoyable day, different from what I had imagined. We 
assembled at 10am and there were many faces I knew and 
was delighted to see again as well many I did not know. After 
a warm up we worked through the simple Bransles, Pavans 
and Gathering Peascods. Making sure all 16 of us were doing 
the same version and finding out how Anne wanted to start 
the dance required concentration. You think you know Sabots 
and Washerwomen well until you discover you have got into 
careless habits and have to concentrate really hard. Anne was 
very patient; Ally behind the camera made helpful remarks; 
the whole experience was great fun. 

Lunch was magnificent and discipline was needed because 
afterwards we had to change into our Elizabethan clothes and 
cream cake and corsets are not a good combination.  



We then repeated all the dances so that we could be 
filmed. Trying to remember starting positions from the 
morning was hard work and we got through nearly 
everything on the list.  I am sure there will be some 
good footage out of all of this and I am looking 
forward to seeing the results.  

If Anne Daye runs another such event I can 
recommend it. Thank you Anne and thank you Ally.  

Alison Ede   

 Rameau’s Zaïs: ballet héroique  

‘The dances, crucial to Rameau’s sense of total theatre, were 
exquisitely choreographed in eighteenth century style by 
Edith Lalonger and ravishingly performed by Plaisir des 
Nations;’  Tim Ashley in the Guardian, a view borne out by the 
delighted ovation for dancers and choreographer from a 
packed audience in the Queen Elizabeth Hall on Sunday 27 
April. Probably only a tiny minority were able to appreciate 
Edith’s skilful manipulation of authentic steps and figures in  
devising episodes of dancing that illuminated the opera's 
narrative and the characters' passions. Certainly, the 
musicality of the choreography was something the whole 
audience could sense.  

The prologue included a sarabande, gavottes and minuets: 
fortunately the dancers were not required to express chaos at 
the beginning of the world, but the joy and innocence of 
youth in such games as blind-man’s-buff. In Act I, nature 
uncorrupted by civilisation was represented by shepherds, for 
whom Edith devised lively comic interaction, followed by a 
musette and gavottes expressing untroubled happiness. Deep 
but mute love was the theme of the Act II dances by statues 
coming alive in a ballet figuré. Flirtatious love followed in Act 
III by sylphs and sylphides, with all united in Act IV in a 
sequence of airs, musette, rigaudons and a contredanse to 
represent a loving couple within society. 

The performance was part of the Rameau project led by 
Jonathan Williams of Oxford University to enhance 
understanding of the theatre works through performances, 
recordings, conferences and publications. The Orchestra of 
the Age of the Enlightenment and its choir delivered a 
compelling concert performance; soloists brought their roles 
to life with varying degrees of animation while singing from 
scores. Ashley Riches (Cindor, bass) was distinguished in 
having his role by heart, and giving life to his character.  

Jonathan’s determination to include dance in eighteenth- 
century spirit and style paid off. The goal was also to 
commission British performers for the premiere of Zaïs in the 
UK, as evident in the identity of the orchestra, choir and 
soloists. However only two British-based dancers appeared 
alongside six French dancers from Les Plaisirs des Nations, 
Edith’s company since 1993. In the previous ten months, 
organisational and funding problems foiled attempts to 
gather a larger company of dancers together both in the UK 
and Europe. Ricardo Barros added restrained yet effective 
acting to his execution of baroque dance as did Fenella 
Kennedy, who probably stole the show with her youth and 
charismatic stage presence. As a graduate student from 
TrinityLaban Conservatoire of Music and Dance, she was the 
only newcomer to baroque dance, but had mastered the 
technique to be indistinguishable from the other highly 
experienced performers.  

For our world of dance, Zaïs was a tantalising glimpse of 
possibilities: let’s hope it is not the last we see of informed 
and inspired recreations of ballet en action.  

Anne Daye 

 

Dancing beyond Playford:  a demanding, rich and 
enjoyable course 

This weekend was led by Dr Ricardo Barros and four of 
his Mercurius musicians at Halsway Manor in April. 
Halsway Manor was a good setting, with enough dance 
space (though no mirrors yet!) and comfortable 
accommodation. Dances included Lilliburlero, Hole in 
the Wall and Hombey House ; La Bonne Amitié and 
Minuet Anglaise; and the Spanish Malagueňa and 
Brazilian Portuguese Lundu (first conjectural historical 
reconstruction). The French and English dances were 
taught with Baroque steps from the French tradition 
(Feuillet-Beauchamp and Lorin); other dances were 
newly researched and choreographed by Dr Barros.  

The dozen learners came from classical to folk dance 
backgrounds, and all ages. Tutors in this situation have 
to balance making sure "newbies" achieve the basic 
steps and challenging dancers already familiar with 
them. It's never possible to get it 100% right: 
personally I'd have liked more time to consolidate 
newly-learnt steps before putting them into a dance, 
perhaps assisted by diagrams, written instructions or a 
flipchart, to help with unfamiliar language. However, 
Dr Barros' enthusiasm encouraged me and some other 
older dancers to keep going despite our errors, and I 
achieved more than I had expected.  

More pleasure came from the beautiful and lively 
music of the Mercurius quartet,  playing woodwind 
and strings including a stunning theorbo. I also loved 
watching Dr Barros perform a solo dance for us -- 
Feuillet's Folie d'Espagne, 1700 -- in the evening Ball. 
This type of dance can appear arid in a concert setting 
but at a distance of only a metre or two the connexion 
is much more intimate, engaging all the senses of both 
dancer and audience in what was for me a memorable 
few minutes.  

The classes were mainly practical, though it was most 
interesting to hear about the genesis of the Lundu. Dr 
Barros was very willing at tea-time to explain the 
sources and interpretation of all the dances covered; 
this anchored the teaching in admirably exact 
research. I shall look out for more of his courses, and 
hope to attend more than a single day next time.   

Ann Hinchliffe 
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CLASSES & WORKSHOPS in UK 

This is a summary of information. Dates and times often vary: please check in advance before turning up. 
 

Who  Where  When, how much Website, dates or other details Contact  
Bedford Early 
Dance and 
Music 
 

Brickhill Community 
Centre Upper Hall, 
Avon Drive, 
Bedford, MK41 7AF 

2 – 6pm,  
one Saturday per 
month; 
all levels; £10 

dhds.org.uk/bedm David Parsons  
01234 853637 
Hazel Dennison  
01234 401863 

Hertfordshire 
Early Dance 
 

St. Stephen’s Hall, 
Watling Street, St. 
Albans, AL1 2PX 

2.15-4.15, 
irregular Sundays; 
£5  

www.hertsearlydance.org.uk 
info@hertsearlydance.org.uk  
 

01442 862545 
 

Quadrille Club Cecil Sharp House, 
Camden Town, 
London NW1 7AY 

10.30 - 4.30; 
3rd Sundays; £15 

www.quadrilles.co.uk   
quadrille.ellisrogers@bigfoot.com  

Chris Rogers   
01689 600768 

Pastime 
 

Chelsfield, near 
Orpington, Kent  

1.30 - 5.30; 
Saturday 
fortnightly; 
£10 

www.pastimedance.com 
aede67@sky.co.uk; jgrout@groutand.co.uk  
 

Alison Ede  
01322 553094 

Oxford 
Historical 
Dance Society 
 

St John’s Church 
Hall, (opp. 
Sainsburys) 
Kidlington, OX5 1EF 

10.30 - 4; one 
Saturday per 
month; cost 
varies,  £25 max 

www.ohds.org.uk (has links to many other 
UK historical dance clubs)  
kathyc@seacourt.myzen.co.uk 

Kathy Chapman    
01865 250093  
 

Chalemie 
Summer School 

Oxford  12-17 August 
2014 

www.chalemie.co.uk 
chalemie@thorn.demon.co.uk  
 

Barbara Segal   
020 7700 4293 

Barbara Segal's 
dance classes 

The Place, Flaxman 
Terrace, London 
WC1H 9PY  

11.30 - 5; irregular 
Sundays  

www.baroquedance.co.uk 
barbara.segal@thorn.demon.co.uk 

Consort de 
Danse Baroque  

Weekends: London.   Weekdays:  
Bath, Cardiff, Gloucester, Exeter.  
Details on website or by phone.  
Summer school Cardiff, 15-25 Aug 

www.ukbaroquedance.com  
philippa@ukbaroquedance.com 

Philippa Waite  
[029] 2115 2015  
07976 374482  

Les Danses 
Antiques  

The Calton Centre, 
121 Montgomery St, 
Edinburgh EH7 5EP 

3-5 pm, two 
Sundays per 
month 

danse.antique@gmail.com  Alyona Shmakova  
07943 594063  

Barrington 
Court  

Barrington Court 
(NT) near Taunton, 
Somerset TA19 0NQ 

1-4 pm, usually 
2nd & 3rd 
Sundays of 
month; £5  

samedifference@live.co.uk  Ann Hinchliffe  
01935 472771  

 

Joint newsletter editors: Anne Daye and Ann Hinchliffe. Please submit articles (up to about 500 words), information etc to 
either. Ann Hinchliffe, annhinchliffe@hotmail.com or 11 Quarry Cottages, BA22 9UR; tel 01935 472771. 

Next copy deadline 31 August, but it is very helpful if items can be sent before then. 
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