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DHDS MATTERS 

  
DHDS Publications  

With this mailing you are receiving booking forms and 
flyers for forthcoming events. Don’t forget, though, that 
this information, and updates on events, can be found 
on the website and our Facebook page. Bookings and 
purchases can now be easily made on-line. 
 
DHDS Local 
The first of these got off to a flying start with 40 
attendees at the Regency Dance day taught by Anne 
Daye and hosted by White Rose in Huddersfield on 
Sunday 12th October. See below for details of the 
workshop Passi del Tangielosa on Saturday 1st 
November with Hazel Dennison hosted by Basingstoke 
Early Dance. 

Please contact Alison Ede on aede67@sky.com to 
discuss your own DHDS Local event. This is a chance to 
have a visiting DHDS teacher to run a workshop tailored 
to your interests and local needs, with the backing of 
the society. 
 

Annual General Meeting: 29th November 2014 
Storrow, Cecil Sharp House, London, NW1 7YA 
14.00 followed by workshop at 15.00 
Please make every effort to attend the meeting and 
have a say in the running of the society. Even better, 
offer your talents to the committee: joining a sub-
committee is a gentle way in to supporting our activities. 
As well as a chance to meet other members, the 
afternoon at Cecil Sharp House in London will conclude 
with a free workshop Restoring the Steps to Playford’s 
Country Dances (see below). Bring along any friends 
interested in the stepping of the Restoration period, as 
practised by our merry monarch and his subjects. 
 
Elizabethan Candlemas Feast:  
30th January – 1st February 
We are delighted to have a superb venue in Halsway 
Manor to put the dances back in their context of space, 
music, feasting and conviviality. Taking a less formal 
approach than our grand St George’s Feasts of 
yesteryear at Hengrave Hall, it can also entice 
newcomers as well as seasoned dancers. Do spread the 
word, as well as book in yourself. 
 
 
 

  
Thanks to those of you who completed our questionnaire or 
have sent us your comments about our publications in other 
ways.  We have listened to your comments and already found 
them very helpful. 
Times change, and our publications are continuing to be 
updated and reviewed.  It is inevitable that your wish-list to us 
will also change. We have now put a feedback form on our 
website and would like to encourage you to use it to let us 
know what you think of any of our publications.  

Do you like the format and diagrams in Cherwell Thy Wyne? 
 Are the plastic bindings of some of our books falling apart?   
Have you ever had a faulty CD?  
Do you usually use the CD along with the book or do you use 
one only?  

We welcome all constructive comments and look forward to 
hearing from you. If you are able to help us develop our 
products and services we will also be delighted. 
Contact publications@dhds.org.uk.  

Jan and Derek Guyatt 

DAY & WEEKEND COURSES 

Passi della Tangielosa workshop  
Saturday 1st November 2014  
Tutor Hazel Dennison; Hurst Village Hall, School Road, Hurst, 
Berkshire RG10 0DR; times tbc. £18, £15 concs; info from 
Robert Huggett, Basingstoke Early Dance Society: 0118 
9474891,  robert.huggett@mavenir.com or  
rhuggett@mac.com.  

Baroque Dance with Edith Lalonger 
Saturday 22nd November - Sunday 23rd November 2014 
at the ISTD Studios, London. Through coaching one notated 
dance each day, Edith will explore how to make a dance live 
through ornamentation, musicality and expression to suit 
varied levels of experience. The workshops will be supported 
by the wonderful violinist Mollie Koenisberger. Booking form 
and details were enclosed with last newsletter.  You will find 
them on the website too. Places still available: some 
knowledge of baroque technique needed but you don’t have 
to be able to read notation. 

Restoring the steps to Playford country dances  
Saturday 29th November 2014 
Storrow [the smaller dance space], Cecil Sharp House, 
London, 15.00-18.00 with Anne Daye and Ian Cutts (violin). 
This workshop will explore the footwork of country dances 
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before and after the Restoration of Charles II as the 
double was replaced by the new French style. It follows 
the DHDS AGM (see above). Both members and non-
members are welcome.  
 
Early Dance Weekend: Jorgen Schou-Pederson 
at Belsey Bridge Conference Centre 
10th - 12th April 2015.  
A practical course in 15th Century Dance, emphasis on 
style and presentation. Peaceful rural location in 
Ditchingham, Suffolk. 5.30 pm Fri 10th April - 4 pm Sun 
12th April. Saturday afternoon free.  Accommodation for 
two nights, all meals included.  Hosted by Norwich 
Historical Dance in collaboration with The Capriol 
Society.  Prices and details: 01603 434912  Gill Ward, 35 
Harvey Lane, Norwich NR7 0BZ 
 Email: gill.ward01@virginmedia.com   
 

 Seizing the opportunity 
A personal comment from one of the editors.  

I'm always impressed by the range of matters discussed at 
committee meetings. They include teaching, marketing, fees, 
past and future events, music,  links with local, national and 
international groups, legal stuff such as Child Protection and 
Equal Opps, publications and CDs for sale, scholarly articles 
for the Journal and more. Can even more of us play a part?  

This newsletter mentions several events that could open a 
window to people who'd never heard of DHDS but might like 
it if they knew. I've therefore added suggestions here and 
there for capitalising on them. Some of you will do all this 
naturally; others, including me, need a timely reminder. I 
spent a lot of time over the summer sending out posters and 
newspaper articles -- not a job I enjoy -- but am delighted to 
report that suddenly twice as many dancers are turning up at 
my sessions (photo below). This makes sending out the next 
batch a much more inviting task.  

Many of us already work extremely hard running our local 
groups, not just historical dance but all our other interests. 
Can you share your skill and local knowledge? If you know of a 
historical dance group not on our list or website, please ask 
them to submit details. If you have something to say about 
DHDS, or a relevant topic, please phone or e-mail the 
committee. (Or me, and I'll pass it on.) See also the article on 
the BBC historical dance programmes, page   .Be very excited!  

The next DHDS Committee meeting is on 21st January 2015. 
There's always loads to discuss, and there's no reason why 
you can't be, albeit at a distance, part of it!  

Ann Hinchliffe  
 

  
 
" ... the volte rising and leaping, the courante trauising and 
running, in which measure also our countrey daunce is made"        
Thomas Morley, Practicall Musicke, 1597. Dance: Half 
Hannikin at Barrington Court; music by Doves Figary. 

FUTURE DATES  

Study Forum: 21st – 22nd March 2015 
Goldsmith’s College, University of London, SE14 6NW: 
Dance Disguised and Obscured. 
New sources and new approaches in bringing dances of 
the past alive, a stimulating programme of papers and 
workshops has been assembled. Saturday will feature 
contributors on Spanish, French and Italian sources of 
the 18th century and Sunday will explore English 
manifestations of mumming, disguising, the morris and 
moresca.  
 
Dancing Around 1815 Summer School 2015 
Friday 24th July to Saturday 1st August at Chichester. 
Ouline details of this course are enclosed, featuring 
dances from around 1780 to around 1835 with Anne 
Daye and Stuart Marsden. A linked music course is in the 
planning too. Following the success of SS 2014, 
weekend, five day and full course attendance is 
available. Interest is already buzzing around the world, 
so get the dates in your diary and book in promptly in 
the new year, when prices will be available.  
 
2016 at Stonyhurst College, Lancashire 
7th to 14th August 2016 
A fifteenth century dance theme will be offered, centred 
on the teaching of Bruna Goldoni and Hazel Dennison. 
Check out this grand building on its website. Did you 
know that Arthur Conan Doyle went to school there, and 
that the building was the inspiration for Baskerville Hall? 
And that he was haunted at night by the sound of the 
foxhounds close to his dormitory? More interesting facts 
about Stonyhurst will be welcomed by the editor. 

 

 

 Master. I pray you good master Polymathes sing an other lesson. 
Polymathes. Take heed of breaking my fellow student's head, for if you do I assure you I will laugh as hartily at it 
as you did at my Sellengers round.   

 Thomas Morley, Practicall Musicke, 1597 
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FROM BBC WEBSITE 

Dancing Cheek To Cheek: An Intimate History Of Dance 
 

 

"Lucy Worsley and Len Goodman take to the floor to 
reveal the untold story of British dance. Over three 
episodes, they’ll show how Britain’s favourite popular 
dances from over the centuries offer a fascinating 
window into British society and our relationships with 
one another. 

"Each week, Lucy and Len will research and investigate a 
number of historic dances as well as train alongside a 
group of amateur dancers to recreate an iconic dance 
finale in full costume in a historic location. Tracking the 
story of popular dance from the 17th century to just 
before the Second World War, Len and Lucy will 
demonstrate how dance has always been about far 
more than just mastering the moves and feeling the 
rhythm. It’s about sex and seduction, power and politics, 
etiquette, economics, and of course, romance. 

"The series was commissioned by Mark Bell, Head of 
Commissioning for Arts and executive produced by 
Emma Hindley for Silver River and Greg Sanderson for 
the BBC." 

Anne Daye comments: Lovely pic with Darren Royston of 
the Early Dance Circle at left. The producers drew on 
several experts in dance history. Amongst them were 
Darren on minuet and ragtime and Stuart Marsden 
teaching Lucy to waltz. I contributed with 2 items for the 
first programme – Playford at the Inns of Court, 
teaching barristers Hyde Park, and the Cushion Dance to 
dance-students on Ickwell Green, Bedfordshire. Len 
joined in both, Lucy at Ickwell. In the planning, the 
company picked our brains extensively, so hopefully, Len 
and Lucy’s narrative will be accurate and insightful!  

Ann Hinchliffe adds:  

 The dates of broadcasting still haven't been announced! 
The website refers to autumn, so do keep your eyes 
open. And be prepared for a surge of interest. Get 
posters etc designed and printed now. It's worth 
spending time or a little extra money for a lively eye-
catching design on good-quality paper or card. Do you 
know someone who could help -- an IT or graphics 
student?   

  
 The programme will be watched by people who may not 

belong to any dance club, so posters advertising your group 
should go where people go: libraries, community centres, 
supermarkets, theatres, post offices, churches, pubs, cafes, 
dental and GP surgeries . . . This means a lot of foot-slogging, 
and expecting some No Thanks, or Sorry we don't have a 
notice-board. But many institutions do, and are surprisingly 
happy to put up notices. Take Blu-Tak and drawing pins along.  

Get some articles into the local newspapers, parish mags etc. 
Again, may be worth paying for a small advert. Provide photos 
showing people enjoying themselves dancing; use unusual 
angles e.g. bird's eye or floor-level to avoid the background 
clutter of the church hall or school or wherever you meet. 
Black and white is often clearer than colour.  

Finally, consider your teaching programme. Of course your 
displays and other bookings come first. But if there's a chance 
to welcome new dancers, isn't this a good time for everyone 
in your group to learn a new period (so there's less us-and-
them), or to benefit as we all do from 30 minutes brushing up 
the basics at the start of the session?  

Dear readers, don't be offended by these hints -- even if you 
do all this anyway. Dr Worsley, Mr Goodman and the Beeb are 
giving DHDS the sort of national publicity that normally costs 
thousands of pounds, broadcast to every living room. Let's 
use it!  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

From Hampshire Regency Dance  

 

Costumes for sale 

Beautiful natural fabrics, some made by Suzi Clarke. 
Sizes:-lady 5'6",16/18.Man:-5'10",chest 42".  
From Burgundian to Civil War (Early Playford) + late 17th 
Century. Some accessories. 
Shoes:- Baroque.Black leather Size 9.Cream leather Size 
7.Cuban heeled jazz shoes Size 41. 
I am still finding stuff, e.g. 3 floor-length black cloaks and 
a huge chemise & a cotton cap in the top of a cupboard! 
Suggested prices £35 to £250.  

Details: Pat Courtney, folkadon@gmail.com  or 4 
Hawbridge Road, Leytonstone, London, E11 1DH. 
 

 We have raised enough private 
funding to launch our first 
album (so now we know we can 
do it!).   

You can buy Twelve Cotillions by 
Giovanni Gallini, played by our 
friends Ensemble Musica 
Humana, at  
http://RegencyDances.org/musi
c.php  
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EVENTS OTHER THAN DHDS  
 

 

  
 
EUROPEAN ASSOCIATION OF DANCE HISTORIANS /  
ROYAL ACADEMY OF DANCE  
Teaching Dance History: Histories of Dance Teaching 
Historical and pedagogical perspectives on Dance 
Sat 1st - Sun 2nd November 2014 
Royal Academy of Dance, London  
The conference provides a forum for two different lines of 
enquiry and potential conversations between them. The first: 
challenges in teaching dance history in a variety of learning 
contexts. How do we choose what to teach and how do we 
promote history and engage students in both theory and 
practice? The second: economic, social, cultural and artistic 
contexts which shape concepts of education, training and 
learning. How do we know that what we do today is ‘best 
practice’ and what can be learned by looking at dance 
education and teaching models from the past?  

Extract from the EADH Newsletter:  
In April, Dance UK is planning a big Event which will be 
industry-wide and cover 21st century dance and beyond.  
EADH have been invited to take part in this and we hope to 
host a discussion on the general theme of ‘Where has dance 
history gone?’     
In November 2015 our own Conference will take place at 
Queen’s University, Belfast on the general theme of 
‘Choreographing historical works.’ The Call for Papers will be 
sent out later this year.  This is a new and exciting venue for 
us and we are very grateful to the University for inviting us. 
We have already had several invitations to hold conferences 
and in 2016 we will probably be in Leiden once again.  
Everyone has very happy memories of our last conference 
there.  2017 may be in Prague and 2018 Schwetzingen, so you 
can see that we are not letting the grass grow under our feet. 
 

 
    

Eastbourne International Folkdance Festival 2015 
1st - 4th May  

Historical dance workshops and displays with Barbara 

Segal and Contretemps. The website offers 3 days and 

nights of dancing on the sunshine coast and describes 

Barbara's sessions as workshops you won't want to miss.  

The directors of EIFF include Graham Knight, a member 

of DHDS. More folkies are becoming aware of historical 

dance: do we make the effort to keep abreast of folk 

and other dance that may be happening near us? 

Dancers of other kinds may or may not be aware of the 

historical origins of their dance-form, so there are 

opportunities for us to connect.  

Could you take some leaflets on DHDS, or the group you 

run, to your local folk dance or song clubs? Ballroom, 

Scottish or sequence dancing? Salsa, zumba, ceroc or 

ballet school? Stay and take part, especially if it's not 

your cup of tea: it'll remind you what a newcomer to our 

historical dancing feels like.  

If you want them to ask about historical dance, ask 

about their dance form first, and offer to take some of 

their posters etc. Mention (briefly!) the local teaching 

initiative explained in the June newsletter. You never 

know, someone might be itching to try a cotillion or to 

challenge their A-level Shakespeare class to galliards.  

Ann Hinchliffe 

 

More from Hampshire Regency Dance  

The Next Fifty Dances Project is a crowd-funding 
project to record historically informed music for 
dances from the English late Georgian and Regency 
period.  These dances are fun, flirtatious and social, 
as well as being good exercise and just difficult 
enough to make one think. (Box on right sketches 
what Jane Austen might have made of this.) 
  
But, of the 600+ dances on RegencyDances.org, 
94% have no commercially-available recorded 
music - leaving us just a measly 6% to dance. 
Help us redress the balance.  Contribute by pre-
ordering CDs and look at the other rewards!   
Find out more: 
http://RegencyDances.org/kickstarter  

Latest news: enough money has been raised to 
fund the 4 CDs originally planned; so another 2 are 
in the pipeline!  

Garth Notley  
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REPORTS, REVIEWS AND OTHER NEWS  
 

  

SUMMER SCHOOL 2014  
 

  

A revitalising week! 

I have just woken up from a welcome night’s sleep in my 
own bed.  All night my head has been full of dance music 
and steps and this morning I am full of positivity and 
good intentions. Yes, I was able to dance for at least six 
hours every day with no ill effects – even for my dodgy 
hip and yes, it was possible to learn five dances in five 
days even for my woolly brain! How do I know this? I 
have just been to the DHDS summer school held at 
Chichester University. 

This was my first summer school, twelve years since my 
first taste of dance, and was made possible thanks to a 
bursary from DHDS. It was everything I hoped it would 
be – thoroughly enjoyable but more importantly an 
inspirational experience. OK, so what did I do? 

My husband and I opted for the five-day course and 
chose Jorgen’s class as we wanted to experience his 
teaching style. The fourteen in his class included 
experienced and expert teachers of dance, and dancers 
of varying experience and abilities such as ourselves. It 
was for me the perfect mix of challenge and familiarity: 
no new steps to learn but new dances and changes in 
style and interpretation which made it fascinating. I 
could work on my execution of the lovely 16th century 
dances under Jorgen’s expert eye. The time flew by as 
Jorgen clearly demonstrated and taught the steps and 
sequences of Alta Somaglia, Gloria d’Amore, Il Conto 
dell’Orco (& Nuovo)and Occhi Leggiadri  in purpose-built 
dance studios – such a treat. With dances somewhat 
precariously held in mind and body we attempted to 
demonstrate what we had learnt on Thursday evening. 
Using live music from the musicians' summer school was 
in hindsight a step too far as we had not had enough 
opportunity to work on the dances together. However, 
we all did our best.  

As this summer school focused also on Shakespeare, in 
the afternoons there was the opportunity to explore 
dance in some of his works. I was involved as a “spirit” 
dancer in Anne Daye’s recreation of Catherine of 
Aragon’s vision from Henry VIII; my husband enjoyed 
creating a knightly dance from “Timon of Athens” with 
Jorgen; and we will never forget Hazel’s ten-minute 
Tempest…you had to be there!  

There was no rest in the evenings either, dancing to or 
listening to the talented musicians, enjoying a range of 
contributions in the concert, listening to Keith’s 
fascinating talk on “Tudor Ears”… we were kept  
entertained throughout. 

It was lovely to meet people from all over the UK and 
beyond and spend mealtimes chatting. The food was  

 good and plentiful; there was always the healthy option for 
those who had the strength of mind to choose fruit salad over 
sweet concoctions, and the staff were friendly and helpful. Of 
course the beautiful hot weather also helped to set the tone 
of the week. 

I hope my dancing has improved as it was altogether a 
revitalising experience leaving me full of energy and 
enthusiasm. Bring on the next event! 

Helen Young 
 
Dear DHDS,  

Thank you very much for the opportunity to attend this year’s 
summer school.  It was a highly interesting academic 
experience for me in that I got to learn so much about the 
work and value of music and dance in Shakespeare.  During 
the Shakespeare options in the afternoon, we focused on 
some of the moments of music and dance in Shakespeare, 
and it was really interesting to see how they dramaturgically 
affected their scenes in the play.  The Tempest, for example, 
as Hazel’s options showed, is a teeming with both music and 
dance, yet so often, those moments are cut from production.  
Thus, it was very interesting to see, and be a part of, her “10-
minute Tempest,” which focused entirely on those moments.   
While dancing is fairly consistently a part of Henry VIII in 
production,  it was very interesting to see, and again 
participate in, the choreography created from a close reading 
of the stage directions regarding the dance.  Very often it 
seems the choreographer for a production will create 
something quite separate from what the text actually 
indicates, for one reason or another, and it was therefore 
enlightening to see what can occur if the text is followed 
more closely.  

I also learned a great deal about dance in general from the 
time of Shakespeare and I found it very valuable to see how 
people in that time physically related to one another.  So 
often modernized productions of Shakespeare can devalue 
moments of closeness in the text or suggested by the text.  I 
found that in learning more about dancing from this time, I 
gained a better appreciation for what dancing and physical 
proximity meant in terms of Shakespeare’s texts. 

Both aspects of the summer school certainly deepened my 
understanding of Shakespeare in an academic and 
performative sense.  I also had a great deal of fun, so although 
next year’s focus has little to do with my area of research, I 
very much hope that I will be able to find a way to return.  
Thank you again very much for the opportunity to study with 
you this summer. 

Sincerely, 
[one of the Summer School dancers]  
 



Enlightened Princesses: Caroline, Augusta, Charlotte & 
the shaping of the modern world 
Review of the Symposium at Hampton Court Palace 7th - 
9th July 2004 
 
This Symposium dealt with the three Princesses – 
Caroline, wife of George II, Augusta, wife of Prince 
Frederick and mother of George III and Charlotte, wife 
of George III. It looked at the influence these three 
ladies had on Georgian England and in addition to the 
many interesting papers offered, the delegates enjoyed 
a tour of the Queens’ Apartments of Hampton Court, 
the Queen’s Gallery at Buckingham Palace, as well as 
Kensington and Kew Palaces. 

On the Monday we learned much about the European 
context in which the three Princesses were raised, their 
early life and education and the result all this had on 
their interests and influences in the English Court.  We 
had an interesting lecture by Berta Joncus about the 
musical patronage of Caroline of Ansbach, during which 
she touched upon the dances popular at Court and the 
two dancers, Ricardo Barros and Edith Lalonger 
demonstrated some of the steps and movements 
described in the notations by French dancing masters 
whose treatises were much used at Court.  The 
afternoon concluded with a visit to the Queen’s Gallery 
to see the exhibition of paintings. 

This visit was developed on the Tuesday with papers on 
the portraiture of Royalty both serious and caricature 
and in painting and sculpture. We also heard about the 
artistic training of the royal children.  The afternoon 
became serious and covered discussions on philosophy, 
medical practices and scientific research in the Georgian 
period and the effects that patronage by the Court 
ladies had on these subjects. Tuesday evening 
concluded with a tour of the Queen’s apartments at 
Hampton Court followed by a concert of music by 
Arcangelo, the  highlight of the evening, being a 
performance of two of the dances dedicated to the royal 
family, first a delightfully mischievous interpretation of  
Princess Passpie followed by the more dignified and 
elegant Queen Caroline.  To many of the delegates the 
dancing was a new experience and all enjoyed it 
enormously. Most were intrigued by the discovery that 
these and other dances had been written down in a 
form of notation read and interpreted by dance 
historians today, and DHDS must be commended for 
making this performance possible. 

The Symposium ended on Wednesday with visits to 
Kensingon Palace and Kew Palace, both royal residences 
which still bear the imprint of the three Royal 
Princesses.  Altogether a very enjoyable symposium 
from which delegates will surely take away much 
interesting information. 

Madeleine Inglehearn  

 Congratulations on doctorate 

Madeleine Inglehearn was awarded her PhD at Queen’s 
University Belfast, 5th July 2014. The title was "Using the Feet 
Genteely – Dance in the North-East of England in the 
Eighteenth Century".  

The thesis examines the place of dancing in the social life of 
the people of Durham, Northumberland and Yorkshire during 
the eighteenth century, covering dance in assembly rooms, 
country houses and village green.  It examines the place of 
dance in the education of children, and researches the 
dancing masters, their teaching and their place in the social 
life of the community.  It also tries to identify differences and 
similarities to dance in the social structure of London. 

Promoting Historical Dance in America 

Former member of DHDS, Chrystelle Trump-Bond taught on 
the 2004 Summer School: ‘Dance in America: New Worlds, 
New Steps’ to a very appreciative class. She has been at the 
forefront of historical dance within US Higher Education for a  
long time, as Head of Dance at Goucher College, Baltimore, 
and has just celebrated her 50th year of teaching. In July she 
used once more the material prepared for our Summer School 
of 2004 for a workshop sponsored by the National 
Endowment for the Humanities, teaching dances to public 
school teachers throughout the United States. With her 
dancers from Choregraphie Antique she will also be bringing 
the dances alive in performance. The purpose is to help the 30 
teachers attending to integrate historic dance in the normal 
educational curriculum in public schools in America. 

I first met Chrystelle at the Society for Dance History Scholars 
conferences in the US. She was prominent in organising a 
high-profile cultural trip to England for Goucher alumni and 
students, which took place every other year, until terrorism 
and the financial crisis stopped the venture. Historical dance 
featured with classes from teachers such as Madeleine 
Inglehearne and myself. I was asked to do talks in the 
Banqueting House on the masque, which prompted me to get 
on top of the architectural history for the first time. On her 
trips to England, I was also able to lure her to talk to dance 
students about the first wave of post-modern dance in the 
sixties. The students were always rapt by the sense of shock 
felt by her generation at the radical new ideas of what dance 
could be.  

Anne Daye  

       

Lost Property from this 
year's Summer School:  
purple umbrella, plastic 
picnic jug and beakers. 
Claimants please 
contact Ann Hinchliffe. 



 
Herts Early Dance Workshop Sunday June 14th 2014  

Dances from the Gresley Manuscript,  
with Paul and Ann Kent, Cherwell thy Wyne. 

This day of dance was part of a weekend when the Kents 
came all the way down from Yorkshire to St Albans as 
part of a DHDS weekend.  

I had only met Ann and Paul once before, performing 
dances from the Gresley Manuscript at the Early Dance 
Festival. At the time I didn’t appreciate the history of the 
manuscript’s discovery – just at the end of the twentieth 
century! I can only imagine the amount of work that has 
gone into the realisation of these dances. 

The group was just the right size, for the chosen dances 
travelled a fair way forward. Plenty of new dancing faces 
from the day before and different dances from those 
done on Saturday. 

New steps too. Attractive in their way, we were 
introduced to a ‘trett’ and ‘retrett,’ ‘movi,’ ‘rake,’ ‘trace’ 
and the ‘flowerdelice’ all subtly different from similar 
period dance steps we know and love already. The floor 
patterns were interesting and the dances we did, What 
so e'er ye will, Armynn, Sofferans and Attendans, were 
within the reach of a beginner without being too 
ordinary for the experienced dancer. And we did have a 
lot of those, dance teachers and leaders, who seemed 
also to enjoy a day off from leading the group and being 
able to dance for their enjoyment – they were very 
disciplined and refrained from offering their ideas and 
suggestions! 

I thoroughly enjoyed my dancing day and one of its 
greatest pleasures had to be in the music. On the 
Saturday the Kents used their music recorded for them 
by York Waits which was very pleasant to listen and 
dance to, but how we in Herts Early Dance are spoilt, by 
having our very own live musicians (the Presence) for 
whom Derek had arranged the music for the Sunday! 
Always a real treat to be able to dance to quite magical 
music, and one we could take for granted. But we 
wouldn’t, would we? 
 

Helen Stamp 

  'Cherwell Thy Wyne' : the production of  book and  CD. 
 
Some thoughts on the process as discussed between Ann and 
Paul Kent and Ann Hinchliffe. 

In 2009, at the EDC Festival in Cambridge, 'Greensleeves', our 
early dance group, performed the eight Gresley dances for 
which the music melody line was given in the manuscript.  
Subsequently we felt that these unique English dances, dating 
from the late fifteenth century, should be more widely 
known, and we therefore set out to research them in depth.  
The eventual result was that we wrote the instruction book, 
'Cherwell Thy Wyne', which contains all of the 26 
choreographies found in the manuscript. 

Initially, Paul composed tunes for the dances so that we could 
try out and refine our interpretations.  One of the hardest 
decisions to make was where to put in the pauses that are an 
inherent feature in many of the dances for which the tunes 
were given. 

When we decided to go for publication we recognised the 
need for an accompanying music CD recorded by an 
internationally-known group of early musicians and so we 
approached the York Waits.  They expressed great interest in 
the project and so we gave them our dance interpretations 
with full details of musical phrase lengths and repeats, and 
they either used, edited, or re-wrote the melodies to which 
they added an authentic harmonic and instrumental setting 
appropriate to the period. 

The book has complete step descriptions and diagrams for all 
the figures.  It is designed so that a dancer anywhere in the 
world, and without a specialist tutor, can use it to perform 
and enjoy the dances, but also, as pictures speak louder than 
words, we decided to post on YouTube a video of the 
'Greensleeves' Gresley dance performance  at the EDC Festival 
at Tring which illustrates our interpretation of a suitable style 
for these dances. 

This performance, using the York Waits' CD, presented dances 
with newly-composed music and some of the dances were 
edited slightly  and linked together to give an interesting 
demonstration.  The video does illustrate some problems not 
obviously seen from reading the book, such as how ladies 
cope with their trains. Unlike Italian dances of the same 
period, the Gresley dances have many backward movements. 
Since we were not keen to market the book by ourselves we 
approached the DHDS to ask for their involvement in 
publication and distribution; our feeling was that this would 
be the best way to get the work known nationally and 
internationally.  We are very pleased with the interest shown.  
DHDS has ordered a reprint of the book as the first 100 
copies, with CDs, have been sold, and the York Waits report 
that they have sold nearly 300 CDs as listening music.   

     One of the elegant dance diagrams  



The Rameau Project Conference 
11-14 September, 2014 at St Hilda’s College, Oxford 
       
   As one of the 250th anniversary 
events of Jean-Philippe Rameau, a conference was held 
at Oxford.  To commemorate the great composer and 
theorist, the conference covered a vast range of topics 
on Rameau’s work, but the one for early dancers’ 
interest was Jennifer Thorp’s panel, ‘Rameau and 
Dance’.  It consisted of two presentations, first by 
Guillaume Jablonka, followed by a joint paper of 
Rebecca Harris-Warrick and Hubert Hazebroucq. Both 
incorporated dance demonstration as a large part of 
discussion.  The two presentations complemented each 
other in speculating on dance in Rameau’s theatrical 
works in his time as well as in modern productions, with 
the same three male dancers throughout, Jablonka, 
Hazebroucq and Robert Le Nuz, all professionally trained 
in France.   

Jablonka discussed his rationale of choreography for 
Rameau’s pastorale-héroïque, Naïs.  He began with the 
inquiry of dancing style in Rameau’s time.  Raised arms 
and different executions of codified steps were 
demonstrated according to descriptions of Pierre 
Rameau, Gennaro Magri and Michel Saint-Léon.  He also 
danced excerpts of notated choreographies from 
L’Abbé’s Chaconne of Amadis, a dance for wrestlers 
from Les Fêtes grèques et romaines in Diderot’s and 
D’Alembert’s Encyclopédie, and the Ferrère manuscript, 
illuminating the extension of limbs in higher positions, 
formidable techniques displayed by male solo dancers, 
and stylistic movements to depict competitive sports.  
Based on these, Jablonka moved on to his main topic, to 
choreograph a dance for a scene of Naïs, where athletes 
come to a wrestling/boxing match: two dancers show 
off their physical prowess in the symmetrical setting, in 
which the third dancer intervenes with pantomime. 

The second presentation was initiated by Harris-Warrick, 
questioning whether Rameau’s music ‘imposes’ bodily 
movements upon choreography.  She illustrated 
Rameau’s manuscript score of the ballet, Zéphyre, which 
contains detailed annotations (not necessarily marked 
by Rameau himself) for the characters’ names and their 
movement at specific moments of the music.  The 
examples chosen for demonstration were an air, two 
sarabandes and a passepied.  Hazebroucq explained his 
approach towards choreography: dramatic expressions 
are fundamentally depicted by the choice of steps 
accompanied by ‘attitudes (expressive gaze and upper 
body)’ rather than arm/hand gestures; Rameau’s 
instrumentation is taken to represent the two main 
characters (the flute for Zéphyre and the strings for the 
nymph Chloris); open-close phrases (a and a’) to be 
alternately danced by the two characters; the markings 
in the score — F (fuite), O (opposition) and E (ensemble) 
— are acted out by the chase-flee and union of the  

 lovers.  With a mask and headdress on, Hazebroucq 
performed as Chloris against Jablonka (Zéphyre) and Le Nuz 
(Cupid), sensitively responding to musical gestures.   

These experiments convinced the audience that 
anyone interested in Rameau’s conceptualisation of theatrical 
music, or its historically informed performance, needs to be 
attentive to the micro-structures of Rameau’s dance music.  
Yet this panel also demonstrated that even music with 
detailed codes as Rameau’s cannot ‘impose’ dance 
movement, as the composer provides only ‘a sketch’ that 
needs to be filled with colours and forms by choreographers.  

 
 Kimiko Okamoto 

 
Rameau Celebrations continue  

With a major international conference and two performances 
under their belts, the Rameau Project has opened eyes to the 
glories of the music and dance of Rameau’s operas. See 
Kimiko’s report of the conference and the previous report of 
Zais. As this edition goes to press, the second performance 
took place at QEH to a full and very appreciative audience, 
presenting Pygmalion and Anacréon with ravishing and 
inventive baroque choreography by Edith Lalonger (9th 
October). Fuller report to follow. Meanwhile the Barbican is 
responding with a ‘re-imagining’ of two works by Rameau: 
Daphnis et Eglé  and La Naissance d’Osiris with Les Arts 
Florissants conducted by William Christie, staged with 
costumed dancers, choreographed by baroque expert 
Françoise Denieau on 18th November. 

Anne Daye  

PS  A note about provision of information.  

Increasingly, websites are given as a source of information. 
Most of these provide e-mail addresses, which are generally 
free to use, don't need to be stamped and posted, and reach 
their destination at all times of the day or week.  

Send information to DHDS or (if you are a member) the Early 
Dance Circle website. Alyona Shmakova encouraged us to try 
overseas dance events, why not send yours to a country 
whose dancers might be inspired to visit yours? 

Some other websites to try: the Calendar of Early Dance; 
AreYouDancing; and of course local listings. This could be a 
folk directory, or a more general "What's On" in a free local 
paper. Time taken publishing information on these sites 
probably won't produce a huge influx, but I have found that 
every notice I insert somewhere results in some enquiry. 
We've had 9 new to Barrington Court this way, in 2 months.  

I'm about to send posters to all the churches in our area 
asking them to display or pass it on, and offering a half-price 
talk / demo on English historical dancing in return; we'll see 
how this works! Any other tips for publicity?  

Ann Hinchliffe  
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CLASSES & WORKSHOPS in UK   
 
The printed paper newsletter will continue to be important to people who don't have Net access. However, it is being 
displaced gradually by on-line resources, which can carry much more information and can be kept up to date more easily. 
The websites for DHDS and the Early Dance Circle have a long list of UK and some overseas dance clubs. 

This is a summary of information. Dates and times often vary: please check in advance before turning up. 

 
 

Who  Where  When, how much Website or other contact details   

Rutland 
Renaissance 

Christie Hall, Main 
Street, Wansford 

Wednesday evenings 
(check for holidays)  

Maggie Roberts, 01572 822545  

Bedford Early 
Dance and 
Music 
 

Brickhill Community 
Centre Upper Hall, 
Avon Drive, Bedford, 
MK41 7AF 

2 – 6pm,  
one Saturday per 
month; 
all levels; £10 

dhds.org.uk/bedm 
David Parsons       01234 853637 
Hazel Dennison    01234 401863 

Hertfordshire 
Early Dance 
 

St. Stephen’s Hall, 
Watling Street, St. 
Albans, AL1 2PX 

2.15-4.15, irregular 
Sundays; £5  

www.hertsearlydance.org.uk 
info@hertsearlydance.org.uk  
01442 862545 
 

Quadrille 
Club 

Cecil Sharp House, 
Camden Town, 
London NW1 7AY 

10.30 - 4.30; 
3rd Sundays; £15 

www.quadrilles.co.uk   
quadrille.ellisrogers@bigfoot.com  
Chris Rogers  01689 600768 

Pastime 
 

Chelsfield, near 
Orpington, Kent  

1.30 - 5.30; Saturday 
fortnightly; 
£10 

www.pastimedance.com 
aede67@sky.co.uk; jgrout@groutand.co.uk  
Alison Ede   01322 553094 

Oxford 
Historical 
Dance Society 
 

St John’s Church 
Hall, (opposite 
Sainsburys) 
Kidlington, OX5 1EF 

10.30 - 4; one Saturday 
per month; cost varies,  
£25 max 

www.ohds.org.uk (has links to many other UK 
historical dance clubs)  
kathyc@seacourt.myzen.co.uk 
Kathy Chapman    01865 250093  
 

Chalemie Oxford  2014 dates tbc  www.chalemie.co.uk Barbara Segal   

mailto:anne.daye@btinternet.com
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http://www.hertsearlydance.org.uk/
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Summer 
School 

chalemie@thorn.demon.co.uk  
 

020 7700 4293 

Barbara 
Segal's dance 
classes 

The Place, Flaxman 
Terrace, London 
WC1H 9PY  

11.30 - 5; irregular 
Sundays  

www.baroquedance.co.uk 
barbara.segal@thorn.demon.co.uk 

Consort de 
Danse 
Baroque  

Weekends: London.   Weekdays:  
Bath, Cardiff, Gloucester, Exeter.  
Details on website or by phone.  
Summer school dates tbc  

www.ukbaroquedance.com  
philippa@ukbaroquedance.com 
Philippa Waite [029] 2115 2015 or 07976 374482  

Les Danses 
Antiques  

The Calton Centre,  
121 Montgomery St, 
Edinburgh EH7 5EP 

3-5 pm, two Sundays 
per month 

danse.antique@gmail.com  
Alyona Shmakova    07943 594063  

Barrington 
Court  

Barrington Court 
(NT) near Taunton, 
Somerset TA19 0NQ 

1-4 pm, usually 2nd & 
3rd Sundays of month; 
£5  

samedifference@live.co.uk  
Ann Hinchliffe    01935 472771  

 

 

Joint newsletter editors: Anne Daye and Ann Hinchliffe. Please submit articles (up to about 500 words), information etc to 
either. Ann Hinchliffe, annhinchliffe@hotmail.com or 11 Quarry Cottages, BA22 9UR; tel 01935 472771. 

Next copy deadline 31 August, but it is very helpful if items can be sent before then. Best format is plain Word doc or pdf. 
 

A word of thanks to all our contributors. It takes time and thought to produce even the shortest notice, and many of the 
articles received are several hundred words long. They are always a pleasure to read, whether an interesting personal 

account or a meticulously referenced review.  

If you are thinking about writing for the newsletter and not certain of something, do contact any of the committee for help. 
They will respond amiably to all queries, from spelling-checks in several languages to how to attach a photo. Feel free to 

send comments about the newsletter to the Editors; or to a committee member if you're unsure about direct contact! Why 
not send us a short description of recent events, displays, publications or other projects?  
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