The Puzzle of the Squiggle

by Ian Gatiss

Those who have studied the musical notation in the 15th
century Italian dance treatises will be familar with the num-
bers, normally written beneath the notation, which indicate
the repeats for each section of the music. This brief note is to
call attention to the symbol -§ - which appears in the
‘Domenico” MS (1) beneath the first section of Leonzello (2),
the last section of Giloxta (3) and the third section of
Pizochara (4). This symbol has often been treated as a
number; for example, one has seen versions of the dance
Giloxia in which the last section has been repeated five times
(5). However, this interpretation is not convincing in either
notational or choreographic terms; an examination of some
other possible meanings may stimulate researchers to investi-
gate the many other ‘squiggles’ which appear in these sources.

One of the fascinating characteristics of these texts is that
beneath broad similarities there exist numerous inconsisten-
cies in detail; much current research is concerned with the
attempt to distinguish between scribal errors and variants
reflecting differing versions of the same dance and therefore
of its music. The symbol under consideration provides a good
example of this: the three versions do not have exactly the
same form, so are they the same symbol drawn under
different circumstances, or are they fundamentally different,
with different meanings? I believe that as yet we do not have
enough evidence to decide between these possibilities. One
way to approach the problem is to look for similar symbols in
use in other music notation, in the hope that their meanings
may provide clues.

One possible candidate is the signum congruentiae (6), which
has various forms including -S - and -2, and is commonly
found associated with pieces written in white mensural nota-
tion. It was used in polyphonic music to indicate points of
correspondence between the parts; this was necessary where
performers saw only their own line of music and could not
easily check where they were in relation to other parts. This
usage does not seem to relate to the circumstances of the
dance music, in which the clearly defined sections provided
frequent ‘check points’.

The szgnum was used to indicate the points at which further
voices entered in canonic writing; an example of this is seen in
Ah Robin by Cornish (7). It is tempting to speculate that the
symbol beneath the first section of Leonzello (fig. i) see Page 9
might represent the point at which the dancers began,
following a brief musical introduction; it is interesting that
this corresponds exactly to the Intrata given by Cornazano
(8). There is no further support for this theory; there are no
symbols in the ‘Domenico’ MS to correspond with the Intrata
notes given by Cornazano for other balli, and this usage does
not seem to apply in any way to the third section of Pizochara
(9) (fig. iii) see Page 11, although it is possible to use the final
section of the music for Giloxia (10) (fig. ii) Cover Pic as an
introduction to the dance.

A very common use of the signum was as an indicator of a
repetition of part of a section (usually the final section) of a
piece of music. Examples of this are found in the basse danse
setting in the ‘Henry VIII’ MS (11) and in Arbeau’s notation
for the branles Pinagay (12) and Aridan (13). This usage has
continued to the present day, and is common in orchestral
and dance band part-writing. It is difficult to reconcile this
exact meaning with the location of the symbol - S - in the
‘Domenico’ MS; however, it does seem possible, particularly
in view of the location of the symbol, that the meaning is
something to do with repetition. One suggestion, which might
be investigated further, is that the symbol indicates ambiguity
over the number of repeats of the music. Giovanni Ambrosioc
(14) indicates that the first section of Lioncello (15) is to be
played three times; Guglielmo Ebreo (16) gives four. The last
section of Gelosta has no repeat in either Ambrosio (17) or
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Ebreo (18), but, as Sparti (19) has pointed out, one version of
the choreography appears to require a music repeat. There is
ambiguity of a different kind associated with the third section
of Pizochara: the three versions of the music (20) include a
variety of signs, some looking like a signum congruentiae and
others more like a diadema (pause sign). A ‘common-sense’
explanation might be that this was a section which dancers
might interpret in a variety of ways; therefore the musician
would have to follow them very carefully, and adjust note
values accordingly. Present-day players draw a ‘pair of spec-
tacles’ sign over the music at points which require extra
vigilance.

Although I am not suggesting that 15th century dance
musicians would have played directly from the MS music in
the treatises, there is a further interesting parallel between
these sources and modern ‘band’ parts; some of the markings,
especially the various numbers and ‘squiggles’, may have
been inserted later than the first copying of the music. For
example, examination of the music for Giloxia in the ‘Dome-
nico’ MS (21) shows that six notes and a section-line have
been inserted at the end of the first line of music; presumably
they were omitted on the first copying. Also the symbol -§ -
under the last section is much larger than the numbers under
the other sections; whether this indicates a subsequent addi-
tion cannot be determined from microfilm: a detailed forensic
examination of the MS itself would be necessary, and I am
not aware of any such research having been published. If it
were to be established that the texts had been corrected or
‘edited’, this would open up even more possibilities for the
modern interpreter.

This brief note has set out to do no more than indicate
some . of the problems associated with one subsidiary symbol;
I hope that further investigation of the variety of symbols to
be found in the MS sources will be of assistance to those
engaged in the reconstruction and performance of this fasci-
nating and sophisticated repertoire.

REFERENCES

1 Paris MS of Domenico (Bibl. Nat. fonds ital. 972);

2 fol. 8v;

3 fol. 11r;

4 fol. 12r.

S Sparti (Early Music August 1986, p.357) recognises the
problem by giving the interpretation *?5’.

6 Apel (1942) The Notation of Polyphonic Music 900-1600
Cambridge, Mass., p.94.

7 British Library MS Add.31922 (The ‘Henry VIII’ MS)
ff.53v.-54r. Stevens, J.(ed.1973) Musica Britannica Vol.XVIII
p-38.

8 Vatican MS of Cornazano (Bibl. Apostol. Vaticana cappo-
niano 203), fol. 21r.

9 Domenico fol. 12r.

10 Domenico fol. 11r.

11 Stevens op.cit. p.68. Ward (Early Music 1976 p.137)
corrected Stevens’ interpretation of the signum.

12 Arbeau, T. (1588) Orchesographie Lengres fol. 75v.

13 op.cit. fol. 78v.

14 Paris MS of Ambrosio (Bibl. Nat. fonds ital. 476)

15 fol. 63v.

16 Paris MS of Guglielmo Ebreo (Bibl. Nat. fonds ital. 973),
fol. 47r.

17 op.cit. fol. 63r.

18 op.cit. fol. 47v.

19 loc.cit.

20 Domenico fol. 12r; Ambrosio fol. 63r; Ebreo fol. 48r.

21 op.cit. fol. 11r.

Historical Dance Vol. 2. No. 6. 1988/91

Copyright © 1991 Dolmetsch Historical Dance Society



"28°10f°7 L6111 spuof onuamocy

—~ - vuy ..“ZSE%SL,, vanow w urp dwzy ouc yupuan
ow by ey v Sopupuediea vuoy
0&3& opurty éﬁ:w&f#& L:w.&ﬁu&k&@:w 19upD DéEQ«Wu&
[ epuviwuie &sw&ﬁg vud ov ém.ﬁ%....:i 1p aiday iduay

ey LR U ax:wm.ﬂw S«E% rUC uJ ﬁww& oEQ:.ﬁW vou ﬁﬁtﬁw\
vjopurway v \M&:ma

.m&g.é ~§»T&S~ ﬁ.:v:&m f::anw Ju l~:@¢ EJ .E&Jw Qh@EC

1|$1‘k o) uuers opurturue awp .&:w/v mp ru—:& opuvtey vlury
I op vamGwur 1y 1w unn «:ﬁ«%;ﬁu& ) owiol) . 50_2
wjeuaagea hdup iy ey Y uday o) 10d vusp

~le jeuagv 9 ﬁumz‘ﬁuﬁ& vanouwu aud ayjiul] ﬂ:& f
w&zw.mo Burui w2 vuop nep a3and 3 ooq) Go. Hou m:ﬁ&(
e M L2 b&:mvw v J:\:Cm opuzovy .av:Mvﬁ r éoubw,w

A:xm v zage -3 Oy ﬁwcsw LD opurfuswe oudop ound yuy
ut %m&é oayentb el opurtey qno%i.ﬂ.ﬁ»& +j oweg) @ WL
—ayuzilo) T vypeyeub 5 waruapyub vansaw < &Swﬂ

Pﬂm« apy 239 g&w ouyj Eu Blp va e JJ«:FJ 2opurvoyia
~jjorrHw 30 opEIE ) ip odusm oumpaus o wnw spucdjis
2% dw.cw Jn& v g S:&%m#cqcz ownnwww wrp ourll
.3&‘4‘1 %Jﬁﬁﬁu_rv JQ% 831& ojune aﬁ:ﬁm@g
@do%ﬁ»ﬂ&d Qﬁ&ﬁn& oﬁ.ﬁu 4 561% yurwp é& .u& uE%:u.v
gﬁﬁgzhﬁ &1:&? 7 dcﬁa JQ ,,355‘53: ounvy 0504 tog~

—Jauagv 9 vianispeub vauXawul oyyug ol 0} uvo opuriuyu
© @ ojpamy] 3P W uny Sunur tnp ity oury vunad
uopej Lo 9.8@0::5 ? q:.aw« Orgpon G:vwzﬁl.fm

" |

Lo | é
e T

QuIwiewy outl

vy -

(¥'8Y) OTTAZNOAT

« SUDJIDN 19 010Y ],

apupdul ojRluos

z@w z,«ﬁuv:f v Uy guvuap
vo oudrhueo jo P21 VIOPWRIOND -SUY L Il apiapIp Al
.i«;mbvﬁ FQ:T# Q&C:Z&wvﬂ YL Qmﬂtw&w Oﬂ_rﬁku&&u ec.uzaW
g oun p 9pad aip 0Jiy VRUAIMAL PuL > agpugad X
Qv,'ﬁr&.t%g Gwzgeg 3 yny P QYUFLJUD opurory
Nuop ¥ ywnby opuruvwia atuw.&vu 9y rdop oUa unw
7 agod AP ouruacyz wmp yny .:&Q copzapur M p o)
ow{&ﬁu GUR T owioq AUV | urtn ofruyy oy o1dop ouu
Vi dcnx.a J&ﬁé:ﬁ -Surud 3%% ngo,* PO . quegju
oput oLMow ) ,.::E.Ku m:m:w&., SSﬂJ ruayraf w& . oayiut]
2p2d o] wu> opuvfugues yueu wip fidnp Viugwhueni ouvy

139 11 2o VA urpylrg P 12 rdury ouey3) P Wou waou
. X - eugjiuyy ,«iﬁc opurtue e _atip
Iyuguyue <.E®..¢£§$ 13 1y sz,«..w‘mu Vuep Hprp ¥ 2|
(:Ww opUIUFLILY OFiip Qi 13 Ofiif Ypuey Ewﬁzaﬁ:ﬁﬂ yuvisp
gw«&rﬁ-nﬁgv@ “ fxaw il 33%& opusurLLIa 2 - OF1AP apuR (1)
620:5%525 n%zwd«v& wuop Jﬁ ghmﬁv QA K&&ﬁv ouvii ﬁ J»
r&ﬁwémzw,&v : wuop «.Te d“.m:\cgmw m g@ﬁj&v «Q&;ﬁ& ourii
vprp ?&131:% w0 . Vyod opwrIquiw)-2 3@10&3 wnn
ey ay) @:ﬂwﬁw OUINOL B 1O P NPT 1D Way e
) 1) vuop ¥} rod mm—.‘:vm opugpe gueur wiuduwow 123 1
12y ypipp ooy 0w Bar) ojjaseg vy oF yup 1z 3 ) ogadyy
Yuop Bpripvjy :%;r; TPy ﬂw&éx appipay adwou Yepurnoayil
a}iap &7@ o)y S&BV CLIT WL oudtiot 9 wt,nba,d J mwwmnawc u& )
g fiwa& oj unw opurtusiue yurul .XLO% oua, wiv Ay

Historical Dance Vol. 2. No. 6. 1988/91

Copyright © 1991 Dolmetsch Historical Dance Society




4z 1047 L6 101 spuof-oruauoq (w3Y) VYVHDOOZId ' SUD DN 191 010 ],

gﬁagt& . wK;q&:f& p lidus, 1yrd opurtiy 9 10d 1 Jopuriv)
Ohona Vi) yuop .\w wn> oﬁhwu o 18 S ﬁgmh» run v u).xﬁuw.gc-rg

ol ;:\c.;.&sﬁ opuvivg ,::EQAJ AW D VUOR MIf V[ ::N,:?w
x»:»wu FILp U V] Opuvey 5:%?&«.@&% ,&Eﬁcsw, WoIpLL QLap
- oL FywRa Yal ouvy .EEEMJ At byy ﬁw, ﬁQ:uO

QEO& Qa O««. S:Jo Aw :Q Vuop jﬂ O:;ﬁww DO LT uRu

»ruoy VP ULy n,vu:w,x.w N&
:,Q,Q.Ewéwv ..»NZJS,M (R ETR J ﬂ.w;
cpuati®on 213 .a310m LY 21 Vi v L
e S} ) + 23] Y 7 viurp vyp g v
1 JJ.:V XLSST NIy 2y vt Jz 3 b D ofdwaun v
2} SOt 1P -2 XD Cllpuby 2 Juyrieu aioiap tno o e
e . ] 13 "L CUICARIR SR INE SRS Tl
mev CCE& 3:&«% ~&§ 1£,:rx»4 J::G &:01 %;usu wug?w TP w.&a%f > :,&CE.:“,CI yurnn 1 Ap outt 1l 9:22 ¢ Wb g
P W ovomoua 3 p wjouiay 9 sjopuragy o) Yol 3] - i ouenr d Suop o) quiysid agan of oy 1o e d )
qruaey s&c_zcﬁ:»c PUrtUNUD WU 10U} 1) U p WLd - T&T oprfuies “50] d o orom 2 S AR ..& v
: . iy % X} -2} ORUTTION 1T Qi 21 wny
-p rdumg agenb 12)¢ opuvtiy viudrdwicour agiy owanew I _ucp : ,,&N i3] mw: T ed N.J >t t» W um, jtt
¢ e 148145 L)ty P vt d jopuvndilg L3
# onmibapipagmy o jopurwage ayad 2w oputu : ; M_d y 1¢ e S S M 3
1 p N O oui LNJEH oo MImp.agoyt
viupww WNj v » ouaaguip wiird 2 . i } !
a0 9 én\«w-g!&wnu opu w ] vuop vy suamyuip 43 2) 1wl oputiy LJrap Juvia er adorp 220)
Q\cspr &EJ&%@& ouUNOWL ) 1ttur ol a.t,,:v..J ,ﬁs‘?/w PRSI e w.m , f
: il ; d Hex {7 yuiepes gopuryoid  ann vuop v]-2 Yuop Vi vy o jort
WP Vi) DUMILIRY V) FuOp ) paenb affg 10d - T o5 ~Jou ji,:w VO[T 2} Ty 11 IP ounvpEr ap  Tiou 1 ()
heaay opuirtin > rardusco 3p 1gns spopustiows /123 1yl op ou T gy o apnany o oy g e sead)
ﬂcm ] vp ﬁt; ,&2%. App tumuj ouwn-» - ogrub &34, fgia o | 3 gk A b

By 1) rad 5 2wy e vpart ] b i 118 e
g% v oo o ouwrud vugprun 3 owey oun our ::r&w\ / } U1 cpurty viad o 18 wWotp vpudt) v—

§
&34\083? u‘o.:ﬁ.v \::ESNE w2 o)y ¥ R0

'vft::.w.v(r‘ > X

1}
]
L1

ViU 1o h
oI 2 S:LJ*, odway ounul {Hig @)y oty gpontdiu

1 NS FLid A rrir 3 2 .
m . dop viug ) r:rfs??.wéc A o opuitiy B.&;.,VC% o P AP 2

vid s i o . - > ot & 4 §
“, eI S Juipas d R agap edorp vuny vnd ap ag “
Ay CPULil] ouM oWl 9 QUEY 9 it 1t q 1 vat YA b
e .Mr.m i ) | iy ”ymc. 59“& ngtq o
g o Yf o} uns ULy vy ot ,ﬁn:ru 2012 ,ﬁcwv;.:.é. t..m;i&
V¥ 13 2 11> vy . i ,Z\M: i e
LI b ap FUOpT] 2P il a)e @i 24:;%#?»,,3 Qupa X v oo
o un oﬁucﬁvﬂggm vivwpYnb wansmua P24 W oun odu
T4 OFUP A vue FiTs 10 1 < 5
e RO PR e ] «Emﬁzﬁ {f owey of e vaeu vi()
TRy 2 v
P uvw v u:m‘dm::aﬂﬁu PP 3 wuop (| 0
S = ¥ L
dv T SVPPR Fopuuneans  vitvurprrb EmXaw eqiuy o
wy“,c 3 :u:.n unc yuop WP YU puvi op méxq, 2.5vd %y vuop
JUMV «him; Wy mm D«&Nw‘ oymu mwa > ,we Bf,%r“ J ,wv U 3&.&(\
V3l 3 vuep vuuid v o

[ M 2I0puatd viuspynb vanow w Priva

,"..!,ﬂ,* ﬁ.ﬁS un2 34

L«, ¥n - /»ufw“ ui.ﬁ

Copyright © 1991 Dolmetsch Historical Dance Society

Historical Dance Vol. 2. No. 6. 1988/91




