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Chiaranzana (Marco Fabrizio Caroso, 11 Ballarino, 1581)

ANV

e
I M 2
Jodt "

¢

9

(@]
Y
e

o
#

[
=

=== kT

l¢
Pi
i
T

L L-

| W

L A

S

A
Tt

L]
]
v

I Cie 103 =N

al b
L 1T
LIS T
i
(B —0|0H
]

o

(Y i L Jhan

\ /1)

{ J.uuw
L lv
7 ot
I

\

) T7

AN P

11

>
~

AN
%,\ n—H',l

s

—

o f

e 13 T
J

d

BT X

i

I @
-

2

=)
T
7

o
1]
i

ANN

{2 =

&

f ]

|
e L}
ot

Al e o)

M O QL 5N

BN =

L1 .nl.a,

L) s

S 5

™ o

=

b >

i

L

8

- R

e 59

™ Ol 1a— a

=

R .2

=

1k 8

"B/ .4

- ™ H

H UL 5

42

=) 5

£

3 Q

1 o o w
™

B o :

S

LLd o)

(O]

2

4

g

=

]

—

4]

(]

Q,

Q.

<

L

.2

=

—

[a+]

.2

=

T

(&3

N
p=]
i

In 1980, the journal title became Historical Dance, starting with Volume 2 Issue 1

The original did not have a title on this page, so it has been added.
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CHIARANZANA

(Marco Fabrizio Caroso, Il Ballarino, 1581)

Transcribed by Mabel Dolmetsch *

THIS BALLO is a chain dance in which the couples continually change places
with their neighbours in a most complicated succession. TFinally all succeed
in returning to their original order. Caroso is very particular that there
shall be no inrush of several gentlemen for one lady "like falcons pouncing
on their prey", which disorder would bring the unfortunate result of the lady
being obliged to refuse them all, and thus being denied the pleasure of the
dance.

The gentlemen are therefore adjured to behave with much decorum in order
that all, no matter the extent of their charms, may enjoy this amusing dance.

The dance is here given for four couples

Couples form up in a double file, facing forwards, partners holding hands
throughout the dance, except in Sciolta Casting Off fig.

1st strain

Reverenza Grave (on 1st beat of lst whole bar) 8 bars

2 Continenze 1.r, Lk bars

2 Puntate: 1. forward, r. back Lk bars
Total 16 bars

2nd strain

2 Singles forward 1.r, ) .

1 Double forward 1, ) % bars

2 Puntate r.l. both backward Lk bars

(Partners now face each other without releasing hands)

2 Broken Reprises travelling to man's r. and 1.

i.e. down the line and back 4 bars

2 Continenze r.l. L bars

(During these Continenze leading couple turns to face
. 1 : + 27 1
2ad couple, called 'making the conversion') Total 16 bars

lst strain
Leading couple, now facing down the line, passes under
raised arms of 2nd couple with 2 singles l.r. and
1 double to meet 3rd couple which advances similarly
to meet it. 4 bars

(During this strain 2nd and 4th couples repeat preceding
figure)

lst and 3rd couples join hands in a circle and perform
2 Trabuchetti l.r. (leaps, first on 1. foot kick -

r. across, then oa r. kicking 1.) Reprises 1. L4 bars
Same again, beginning other foot 4 hars
2 Continenze r.1, 4 hars

Total 15 bars

2nd strain
Leading couple now passes under arms of 3rd couple,
meeting 4th couple and performing 'circle figure'
with this pair 16 bars



(Every couple must perform conversion on reaching
top or bottom of line)

During this strain, 2nd couple, having performed
conversion, will have been dancing 'circle figure'
with 3rd couple.

Music continues to repeat lst and 2nd strain, whilst
dancers continue travelling as above, couples moving
down the line always passing under arms of those
moving up, until all have regained original places.

SCIOLTa

All couples make Reverenza Grave
2 Continenze 1l.r,

Partners face each other and take both hands
2 Broken Doubles 1.r. gyrating

1st couple makes an arch, standing still with
raised hands. Other couples dance through the
arch holding one hand oaly, with 8 Broken Singles
starting 1.

lst couple following on behind as soon as others
are through. Finish with 2nd couple in front. Total

Sciolta is repeated three times, each couple
thus having a turn at making the arch.

Sciolta 2nd Figure

Partners cast off (releasing hands) men following
leader round to 1. to foot of dance, women following
their leader round to r., partners meeting and coming
up the middle again, into original places with

6 Broken Doubles (Saltarello style), 4 bars each

Sciolta 3rd Figure
Leading man takes partner by both hands
(others stand still)
2 slow steps sideways 1. (gyrating 1.)
1 double (uneven rhythm, hop on last beat) 1.
Repeat above to r. (gyrating)
1 1, Saltarello Double (hopped)
1 Reverenza Minima, touching r. hands
1 r. Saltarello Double (hopped)

1 Reverenza Minima, touching 1. hands :
Total

Sciolta 4th Figure

End men change places with inside men. All now dance
preceding figure with 'new' partners

L bars

24

24
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24

bars

bars

bhars

hars

bars

bars
bars
bars
bars
hars
bars

bars
bars

bars
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Sciolta 5th Figure

Former end men, now inside, change places and
all repeat figure. 24 bars

Men continue to change partners and repeat
figure till all are back in original places,

Note End couples have to dance twice with
partners for pattern of changes to
work.

Sciolta Finale

When gentlemen have all regained their original
partners, the whole company dances round the
room in couples hand in hand, with Saltarello
Singles, finishing with a Reverenza Minima

in the last 4 bars.

"And in this fashion", says Caroso, hopefully, "the

dance will finish without any confusion."

N AN S AN N AN N N N N N

* The steps are performed as described in the balletti im the previous
Journals.

30



