Desnoyer, Charmer of the Georgian Age
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On 11 January 1721, a new dancer made his first London
appearance at Drury Lane, billed as ‘Mons Denoyer, lately
arrived in England’.1 He stayed less than two seasons. On 22
December 1731, Drury Lane advertised a ‘new Grand Ballad
d’Amour, Compos’d by Monsieur Denoyer, Dancing-Master
to his Royal Highness the Prince of Wales’. Denoyer had
evidently spent at least part of the 1720s in Hanover teaching
George II’s eldest son, Prince Frederick, to dance. In combining the careers of theatrical dancer and royal dancing master,
he was following such illustrious predecessors as Anthony
L’Abbé – although, unlike L’Abbé, he seems to have pursued
these careers simultaneously. The Biographical Dictionary
of Actors is in some doubt about whether Denoyer’s forename
began with ‘G’ or was Philip. It states firmly that he maintained a close relationship with the Prince of Wales and other
members of the Hanoverian royal family throughout his life,
and records Denoyer’s death in 1788.2 Unfortunately, this
account is not entirely accurate. The young man who came to
London in 1721 and returned in 1731 was George Desnoyer.
The man who died in 1788, Philip Denoyer, was probably
George’s son and also a dancing-master (although apparently
never a theatrical dancer).3 In this essay, I will try to disentangle the two. I will outline the career of George Desnoyer as a
professional dancer and dancing master and set down the most
significant surviving evidence for the life and career of Philip
Denoyer.

Drury Lane 1721–1722
During his first visit to London, the advertisements did little
more than announce Desnoyer’s appearances in the entr’actes
at the Drury Lane Theatre. He was allowed a benefit performance on 18 May 1721, which was both commanded and
attended by George I. The King’s patronage is significant.
The Biographical Dictionary suggests that the young dancer’s father may have been ‘the “Desnoyers” who arranged
ballets for the opera La festa del Himineo in 1701 at Lietzenburg
(now Charlottenburg)’. Lietzenburg, just outside Berlin, was
a palace of the Prussian monarchs. Sophie Charlotte, Queen
of Prussia, was the only sister of George I and it was she who
supported the staging of the first operas in Berlin, a few years
before her death in 1705.4 Surviving records of the court in
Hanover show that George Desnoyer was the son of the
dancing master ‘Denoyé’ who was employed by the Elector
from 1694 or earlier. The elder Desnoyer – who was probably
the Berlin ‘Desnoyers’ – was charged with the creation of
ballets given as part of court entertainments. Between the
early 1700s and the mid-1720s the dance troupe in Hanover
included Desnoyer’s wife (who was, presumably, George
Desnoyer’s mother) and his daughter Georgine.5 There is no
record of the younger Desnoyer at this period, but it is
reasonable to conjecture that he was born around 1700 and
that he received his earliest tuition from his father.
There is little information about Desnoyer’s repertoire
during his first seasons at Drury Lane, but advertisements in
the London newspapers suggest that he formed an onstage
partnership with the dancer-actress Elizabeth Younger. They
were billed as dancing together on several occasions. A high
point of their partnership was the ‘Türkish Dance’ created for
them by Anthony L’Abbé. The duet was published in
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Beauchamp-Feuillet notation in the mid-1720s in L’Abbé’s A
New Collection of Dances, together with two of L’Abbé’s
solos for Desnoyer, a ‘Spanish Entrée’ and an ‘Entrée’.6 All
three dances show clearly Desnoyer’s command of virtuoso
belle dance technique. The young dancer could undoubtedly
have pursued a successful career on the London stage at this
period, but he received another offer of employment which he
would have been very unwise to refuse. The Weekly Journal
or Saturday’s Post for 15 September 1722 reported ‘One Mr.
De Noye, a Dancing Master, is gone over to Hannover to teach
Prince Frederick, for which we hear, his Majesty allows him
a Sallary of Five Hundred Pound per Annum’. It was to be
some time before George Desnoyer returned to dance in
London.

Prince Frederick
When George I arrived in England following his accession, he
brought with him his son and daughter-in-law, the new Prince
and Princess of Wales, and their daughters. The King’s
grandson Prince Frederick, born in 1707, was left behind in
Hanover as the representative of the electoral family. George
did not enjoy cordial relations with his son, but he took a keen
interest in his grandchildren. By 1715, Anthony L’Abbé was
teaching Anne, the Princess Royal (then aged six) and his
appointment as dancing master to the princesses – Anne and
her younger sisters Amelia and Caroline – may date to that
year.7 The King must surely have made a similar arrangement
for Frederick, of whom he was particularly fond, as part of the
educational programme he laid down for his grandson.8
Prince Frederick was made a Knight of the Garter in 1716,
and in that year was the subject of a glowing ‘Character’ by the
diplomat Anthony Hammond. ‘Nothing can be more agreable
than the Person of this Young Prince’, wrote Hammond,
adding among other details that ‘He applies himself to his
Exercises, Riding, Dancing and Fencing, with great Assiduity, in all which he will arrive to such a Degree of Perfection,
as becomes a Prince’.9 It is likely that the boy received his
earliest dance tuition from the elder Desnoyer, for it was only
after his father’s death on 18 April 1721 that George Desnoyer
was appointed dancing master in Hanover. He took up his
duties at Easter 1722, with an annual salary of 400 Thaler.10
Prince Frederick came of age in 1725, when he was 18, and the
event was celebrated in Hanover with a costume ball and a
formal ball at which Frederick opened the dancing.11 This
event may have marked the end of Desnoyer’s formal duties
as the young prince’s dancing master.
George I died in 1727, and at the end of 1728 Frederick was
summoned to London by his father who was now King George
II. In January 1729, he was created Prince of Wales and took
up permanent residence in England. George Desnoyer presumably remained in Hanover as dancing master to the court
ballet troupe (a responsibility which he may also have undertaken in succession to his father). The absence of the electoral
family must have meant a reduced programme of court
entertainments in Hanover, but there were opportunities for
employment elsewhere. Desnoyer probably spent time in
Dresden or Warsaw working for the Elector of Saxony, who
was also King of Poland. He was finally dismissed from his
post in Hanover on 23 January 1730.12
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Drury Lane 1731–1740
When he returned to London, and the Drury Lane stage, on 22
December 1731, Desnoyer was advertised as ‘Dancing-Master to his Royal Highness the Prince of Wales’. The London
Evening Post for 21–23 December 1731 provided further
details:
Mons. Denoyer, first Dancer to the King of Poland,
perform’d last Night (by Command of his Royal Highness the Prince of Wales) at the Theatre Royal in Drury
Lane: He perform’d on that Stage about 10 Years ago,
and was sent to Hanover, by his late Majesty, to teach
his Royal Highness; from whence he went to France,
and was afterwards entertain’d in the Service of the
King of Poland.
Whether or not Desnoyer was still dancing master to the
Prince, he obviously enjoyed Frederick’s patronage. This
season he began a dancing partnership with Mrs Booth, the
company’s leading dancer, with whom he danced at his
benefit on 16 March. The performance was commanded by
Prince Frederick, who was in the audience with his younger
brother and his sisters. Desnoyer ‘s last performance of the
1731–32 season was on 1 April 1732 and he did not return to
London until early 1733.
The Daily Post for 25 January 1733 reported Desnoyer as
‘arriv’d from Dresden’. His first performance of the season
was on 6 February in John Weaver’s new afterpiece The
Judgment of Paris. Desnoyer took the title role, with Mrs
Booth as Helen of Troy. When the afterpiece was repeated on
8 February, the Prince of Wales was in the audience. Although
Desnoyer performed for only a few months of the season, he
was accorded a benefit on 26 March which was commanded
as well as attended by Prince Frederick. For much of 1732–
33, there was squabbling between the new managers of Drury
Lane who followed the triumvirate of actor-managers who
had successfully led the company for 20 years.13 Desnoyer
had left London by 20 April, when another dancer was
advertised as Paris, well before the season ended in chaos and
one of the new managers left with a group of rebel actors to set
up a rival company at the Little Theatre in the Haymarket.
Desnoyer did not return to London for 18 months. The
Grub Street Journal for 17 October 1734 reported ‘A few
days ago arriv’d Mons. Denoyer from Poland’, so it seems
that he had spent much of the intervening period in the service
of the King of Poland.14 Desnoyer made his first appearance
of the season at Drury Lane on 4 November 1734 in ‘Serious
and Comic’ dancing. The company he rejoined had undergone a number of changes following the split of 1733 and its
subsequent reunification under the management of a gentleman-amateur.15 The most significant change for Desnoyer
was the retirement of Mrs Booth, which at first left him
without a suitable partner.
Desnoyer’s repertoire this season included appearances in
two short-lived pantomime afterpieces, in which he took
serious dancing roles, as well as a variety of entr’acte dances.
Prince Frederick’s continued patronage was demonstrated at
Desnoyer’s benefit ‘By Command of His Royal Highness’on
17 March 1735. The performance was notable because it
brought together ‘The celebrated Monsieur Denoyer and
Mademoiselle Sallé’ who ‘by Permission of the Masters of the
two Theatres Royal, have agreed to dance at each other’s
Benefit’.16 Her benefit at Covent Garden on 24 April was also
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commanded by the Prince of Wales. These were the only
occasions on which George Desnoyer and Marie Sallé danced
together in London.
Desnoyer returned to Drury Lane to dance throughout the
season in 1735–36 and 1736–37, but he arrived late and gave
fewer performances in 1737–38 and 1738–39.17 His absence
in the first months of the 1737–38 season could, perhaps, be
attributable to his close involvement in the affairs of his patron
Prince Frederick. The Prince had, after much pleading with
his parents, been allowed to marry in April 1736.18 In July
1737, the pregnancy of Augusta Princess of Wales was
formally announced. The Prince was determined that the
child’s birth should not happen while the couple were staying
with the King and Queen, so when Augusta went into labour
unexpectedly at Hampton Court on 31 July there was a dash
to get her back to London for her delivery. The story is
recounted by Lord Hervey, who among his unsavoury details
had ‘M. Denoyer, the dancing-master, lugging her down stairs
and along the passages by one arm, and Mr. Bloodworth, one
of the Prince’s equerries, by the other’ as the Prince and his
people struggled to get Princess Augusta into a coach for the
journey. Hervey also cast Desnoyer in the role of ‘the Prince
and Princess’s constant companion’ and their go-between
with other members of the royal family, describing him as ‘a
sort of licensed spy on both sides’. The flight from Hampton
Court caused a serious rift between the Prince and his parents.
When Frederick was ordered to leave St James’s Palace in
September 1737, he and Augusta took up residence at Kew
where, according to Hervey, ‘Dunoyer the dancing-master’
was one of the party. 19 By the end of 1737, the young couple
had returned to London and a new residence in St James’s
Square. Their stay in the country had coincided, more or less,
with Desnoyer’s absence from Drury Lane at the beginning of
the 1737–38 season.20
Desnoyer was close to both Prince Frederick and Princess
Augusta at this period, but he also taught other members of the
royal family. He was granted an allowance of one guinea a
week for lodgings at Kensington Palace as ‘Dancing Master
to their Royal Highness’s [sic]’ between May and December
1736, indicating that he was expected to be in regular attendance on various younger members of the royal family even
though he was also performing at Drury Lane during the
autumn of that year.21 He appears in the Princess of Wales’s
annual expenses for 1736–37 as the purchaser of ‘Dresden
China’ and ‘Birds’, presumably at her behest.22 The first of
these purchases suggests that he might have been working for
the Elector of Saxony for part of that period. Another source
records his presence at an ‘Occasional Lodge’ of Freemasons
held at Kew on 5 November 1737, when Prince Frederick
‘was in the usual Manner introduced’.23 At much the same
time, Desnoyer was listed among the Duke of Cumberland’s
servants, with an allowance of one guinea a week for lodgings
at Hampton Court.24 He was referred to as the Duke’s dancing
master in a letter from Lady Strafford to her husband dated 7
January 1738, although she was rather more concerned with
Handel’s entanglement in the quarrels between George II and
his eldest son:
The Prince as soon as Mr Hendle told him the King had
forbid him to attend at his Royall Highness’s conserts
told Denoyer he shou’d no more teach the Duke & the
Princess’s to Dance so a Satterday he went to ye Duke
to let him know he cou’d attend him no longer.25
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Desnoyer was evidently also dancing-master to the Princesses Mary and Louisa.26 While payment of the lodging
allowance seems to contradict Hervey’s account of Desnoyer’s
part in the flight from Hampton Court, Lady Strafford’s
anecdote confirms that the Prince of Wales was the dancer’s
principal patron to whom he had a strong bond of loyalty.
Frederick reciprocated, for the London Evening Post of 10–
12 January 1738 reported ‘We hear that his Royal Highness
hath settled 100 l. per Annum on M. Denoyer, the famous
Dancing-Master’.27
Hervey’s testimony may well reflect a close relationship
between Desnoyer and Prince Frederick, but its details cannot
be relied upon. His repetition of the epithet ‘dancing-master’
whenever he mentions Desnoyer suggests that his aim was to
denigrate the Prince for being too close to his inferiors rather
than provide a truthful account of a sorry affair.28 Desnoyer’s
absence from Drury Lane in the autumn of 1737, which was
followed by a similar absence in 1738, could equally well
have been caused (at least in part) by engagements abroad.
According to the advertisements, between 1735-36 and
1738–39 Desnoyer’s repertoire changed relatively little. He
performed the same entr’acte dances and continued to appear
in pantomime and other afterpieces. On 2 May 1739, a benefit
performance for the dancer William Essex, the programme
included an afterpiece entitled Mars and Venus, with Desnoyer
as Mars, Mrs Walter as Venus and Essex as Vulcan. This may
have been a revival of John Weaver’s dramatic entertainment
of dancing from more than 20 years earlier, The Loves of Mars
and Venus. New or old, the afterpiece was given several
performances. During the mid-1730s, Desnoyer often appeared with the French dancer Catherine Roland although her
usual dancing partner was Michael Poitier. Initially, he was on
good terms with both of them. In the uproar that followed their
failure to dance as advertised at Drury Lane on 7 December
1734, Desnoyer was among those who supported them. The
Daily Journal for 3 March 1735 devoted much of its first page
to the row, and in the published extract from his letter to Mlle
Roland Desnoyer declared ‘I know they have done Injustice
to you, and to our friend Poitier, but every thing will be made
up’.
A few years later, the story was very different. On 24
January, the London Daily Post and General Advertiser
carried a letter from Desnoyer. He described how Mlle
Roland had failed to turn up for rehearsals and had ‘insisted
that I should wait on her at her Lodgings, for the Practice of
every new Dance’. When she refused to practice an ‘old
Dance’ with him on the stage, ‘some high Words’ were
exchanged between them. When he was billed to dance with
her again, Desnoyer claimed ‘accordingly I attended, and
began my Part, as she did her’s, but when we were to Figure
together, to my great Surprize, I found her determin’d to
confuse the Dance’. He tried to restore order by ‘taking hold
of her’, and there was an onstage quarrel. Desnoyer came off
best in the dispute. He continued to dance regularly and
enjoyed a benefit commanded by the Prince and Princess of
Wales on 24 April 1739. Catherine Roland did not appear at
all between 16 January and 14 April, although she danced a
number of times in May, and she and Poitier moved to Covent
Garden for the following season.
Desnoyer was exceptionally busy during the 1739–40
season, when he was advertised for no fewer than 77 performances and acquired a new partner, Mlle Chateauneuf. Did she,
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too, have a connection with Hanover? In 1701–02, the dance
troupe there had included a female dancer named Chateauneuf
and the roster of 1740–41 had a dancer described as
Chateauneuf’s daughter.29 There was just one unfortunate
incident during the season, when Mlle Chateauneuf and
Desnoyer failed to appear for their advertised performance on
23 January 1740. The Daily Advertiser of 25 January recounted how ‘after most of the People in the Pit and Galleries
were gone, several Gentlemen in the Boxes pull’d up the Seats
and Flooring of the same, tore down the Hangings, broke
down the Partitions, all the Glasses and Sconces’. The ‘Gentlemen’ smashed the instruments of the orchestra and made
their way into one of the green rooms behind the scenes, where
they created more havoc. Popular dancers, it seems, were vital
to the success of performances. Desnoyer’s benefit on 22
March 1740 was, as usual, commanded by the Prince and
Princess of Wales. He gave his final performance of the
season on 1 May 1740; it was also his last performance at
Drury Lane.

Covent Garden 1740–1742
On 25 October 1740, Desnoyer was billed at Covent Garden
with ‘Signora Barberini, the first time of her appearing on the
English stage’. The occasion was evidently a special one, for
the King, the Duke of Cumberland and the Princesses Amelia,
Caroline and Louisa were all present. Desnoyer’s new partnership and his change of theatre may have had a connection
with his patron Prince Frederick. The London Evening Post
for 7–9 August 1740 had carried a report of the ‘Entertainments represented at Cliefden, before their Royal Highnesses
the Prince and Princess of Wales’ at the beginning of the
month, when the masque Alfred had received its first performance with dancing between the acts ‘in particular by the
famous Venetian Dancer Signora Barberini’. The ballerina
Barbara Campanini was just 19 years old and fresh from
triumphs in Paris, where she had been acclaimed in Rameau’s
Les Fêtes d’Hébé. During the 1740–41 season Desnoyer
regularly partnered her. On 21 November 1740, they were
billed together in a ‘Grand Serious Ballet called Mars and
Venus’, which could conceivably have been another revival of
John Weaver’s 1717 dramatic entertainment of dancing.
Desnoyer danced at La Barberina’s benefit on 14 February
1741, which was commanded by George II, and she in turn
appeared at his on 7 March which was commanded by ‘Prince
George and Lady Augusta’, the eldest children of the Prince
and Princess of Wales. This was another busy season for
Desnoyer, who was billed for some 70 performances.
He and La Barberina resumed their partnership the following season, once Desnoyer had returned to Covent Garden on
11 January 1742. (There was no explanation for his late
arrival in the newspapers). They danced together at her
benefit on 4 March and again on 1 April at Desnoyer’s benefit
(commanded once again by the Prince and Princess of Wales).
Popular as they were, Desnoyer and La Barberina could not
please everybody. One person who deplored their style and
technique of dancing was the artist William Hogarth. He made
a sketch entitled ‘The Charmers of the Age’, in which he
ridiculed La Barberina’s extravagant virtuosity and what he
saw as Desnoyer’s exaggerated and unnatural dancing.
Hogarth’s original drawing, which is lost but has been dated
to 1742, was not engraved until 1782.30 His caricature is the
only known depiction of Desnoyer, who made his last appear-
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ance at Covent Garden on 2 June 1742 quitting the stage after
a brilliant career which had lasted more than 20 years.

George Desnoyer, Dancing Master to Prince
Frederick’s Family
George Desnoyer had formally entered the service of Prince
Frederick and Princess Augusta soon after their marriage, and
he continued to work for them after his retirement from the
stage. The annual accounts of the Princess of Wales for the
period 1736–37 to 1744–45 include his salary of £100 each
year.31 The former dancer did not entirely disappear from
public view. The General Advertiser for 1 August 1748
reported that ‘Mr. Denoyer, Dancing Master to the Prince of
Wales’s Children, made some Fireworks at Kew in Honour of
the Birth-day of the Princess Augusta’. By this time there were
four boys to be taught dancing – George (later to become King
George III, born 1738), Edward (born 1739), William (born
1743) and Henry (born 1745). By 1751, the year of Prince
Frederick’s death, Desnoyer was receiving £200 a year as
dancing master to Prince George and Prince Edward. He was
the most highly paid of the various tutors, receiving £50 a year
more than the riding master.32 By 1756, the Prince of Wales
was apparently his sole pupil and Desnoyer continued to teach
the young man until shortly before he succeeded to the throne
on 25 October 1760.33 Thereafter, he was paid a ‘Bounty’ of
£100 each year by Augusta, Dowager Princess of Wales.34
His several annual payments, and his duties, suggest that he
was employed as a dancing master by various members of the
royal family.
Desnoyer also taught the nobility. The Earl of Chesterfield, in a letter to his son dated 16 May 1751, put the
importance of dancing lessons into an interesting perspective:
I hope you do not neglect your exercises of riding,
fencing, and dancing, but particularly the latter; for they
all concur to dégourdir, and to give a certain air. To ride
well, is not only a proper and graceful accomplishment
for a gentleman, but may also save you many a fall
hereafter; to fence well, may possibly save your life;
and to dance well, is absolutely necessary, in order to
sit, stand, and walk well.
Chesterfield added ‘when you return to Paris, I only
propose your continuing your dancing; which you shall two
years longer [the young man was then aged nineteen], if you
happen to be where there is a good dancing-master. Here, I
will see you take some lessons with your old master Desnoyers,
who is our Marcel’ – Chesterfield was referring to the most
fashionable dancing master in Paris.35 As late as 1760, writing
to a friend, Mary Delany declared ‘Dunoyer is now I believe
the best dancing-master in London, his price is high’ adding
that he could give an intended pupil ‘a better air in a month
than a less skilful dancing-master would in three’.36 Like
Chesterfield, she was well aware of the importance of dancing
in high society.
Despite his involvement in teaching royalty and aristocracy, Desnoyer seems to have maintained his links with the
theatre world. In 1755, he was apparently called in to help
with David Garrick’s attempts to raise the profile of dancing
at Drury Lane. Benjamin Victor wrote that Garrick ‘applied
to Mr. Denoyer senior, to recommend some Person of Genius;
and he engaged Mr. Noverre, a Swiss by Birth, in their
Service’.37 The engagement resulted in the London produc-
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tion of Noverre’s The Chinese Festival on 8 November 1755,
and a riot which did serious damage to the theatre.
George Desnoyer’s last payments from the establishment
of Augusta, Princess of Wales date to 1764, when he received
only half of his pension. Her household accounts for that year
contain a letter, dated 30 June 1763, in which he requests her
Treasurer ‘Please to pay to my son my midsummer and other
quarters as they become due’, signing the letter in a shaky
hand. The letter may have been misdated, for his last recorded
payment is for the quarter ending in April 1764. He had
disappeared from the list of payments for the quarter to
October 1764, but a note at the end of these records the
dancing master Peter Desnoyer as receiving the same salary.38
It seems likely that Peter was in fact George’s son Philip,
although it is difficult to account for such a mistake. George
Desnoyer presumably died during 1764, unless he returned to
the Continent for his final years. The date of his death and his
place of burial are yet to be discovered.

Philip Denoyer, Dancing Master to George
III’s Family
There are no references to appearances by Philip Denoyer as
a theatrical dancer. He is first recorded in British sources in a
1751 private act of naturalization which describes him as ‘son
of George Denoyer by Sophia his Wife born at Hanover in the
Electorate of Hanover’.39 The next record of the young man
is his marriage licence allegation of 18 May 1757, in which he
describes himself as a ‘Bachelor aged twenty nine years’.40
He must have been born in 1726 or 1727, while George
Desnoyer was in Hanover as dancing master to Prince
Frederick. Philip Denoyer married Sophia Salliar at St Martin
in the Fields (his parish church) on 21 May 1757.41 The bride
came from the parish of Richmond in Surrey, suggesting that
she belonged to the family of Salliars who served Prince
Frederick and Princess Augusta for many years.42 Philip and
Sophia Denoyer had at least five children, naming many of
them after the members of the royal family whom they
served.43
The younger Denoyer’s first mention in connection with
the royal family is his allowance ‘for the hire of a carriage to
Kew to attend H.R.Hs there’ during the summer and autumn
of 1759. He received the same allowance for a similar period
in 1760, when his period of attendance was cut short by his
pupil’s accession to the throne as King George III.44 At this
period, George Desnoyer was receiving £200 a year as
dancing master to the young Prince of Wales and had an
assistant, Frederick Nicholay, who received £50 a year. By
then in his late fifties, or older, he evidently no longer wished
to make arduous journeys between London and Kew and was
preparing the way for his son to formally succeed him.
During the early 1760s, Philip Denoyer’s name occurs in
contexts other than the teaching of dancing. In 1760, he was
listed among the members of the Society for the Encouragement of the Arts, Manufactures and Commerce.45 The Court
and City Kalendar for 1762 records him as ‘secretary’ in the
Office for Hackney Coaches and Chairs at £80 a year. This
was, presumably, a sinecure. Among the Liverpool Papers in
the British Library is a letter from Philip Denoyer to the first
Earl of Liverpool dated 14 March 1765, asking ‘if there
should be a Lottery, that I may be continued in the Commission’ and revealing that he had previously been appointed to
that position ‘by Lord Bute my Patron’.46 John Stuart, third
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Earl of Bute, had been closely involved in the education of
Prince George after Frederick’s death, and became his leading minister after his succession. The correspondence provides a glimpse of the network of patronage within which
royal dancing masters worked.
The ‘Mr. Dunoyer’ listed in The Court and City Kalendar
in 1764 as dancing master to Princes William and Henry (the
new King’s younger brothers, aged 21 and 19 respectively)
may be the last reference to Philip’s father. As mentioned
above, the ‘Peter Desnoyer’ who began to receive payments
as a dancing master in Princess Augusta’s household during
1764 may well have been Philip, but his earliest explicit
appearance in her accounts is for 1766.47 Shortly afterwards,
he began to be listed in Queen Charlotte’s accounts as dancing
master to George, Prince of Wales (born 1762) and Prince
Frederick (born 1763).48 He continued as dancing master to
the two princes until 1771, when he apparently stopped
teaching his elder pupil. Denoyer was listed as Prince
Frederick’s teacher until 1780, when the Prince of Wales
again came under his tuition. Queen Charlotte’s household
accounts record that he taught both princes until the end of
1782, by which date the young men were aged 21 and 20
respectively.49 At the same time, he was regularly listed in The
Court and City Register as dancing master to Prince William
(born 1765) and Prince Edward (born 1767), and then Prince
Ernest (born 1771), posts he seems to have held from 1778
until his death in 1788.50
Philip Denoyer died on 9 May 1788 at his house in
Albermarle Street.51 He was buried on 17 May at St George
Hanover Square.52 Denoyer’s will, which was dated 6 November 1784 and made no mention of his profession, was
proved on 19 May 1788.53 He appointed his wife Sophia and
four of ‘my good friends’, Richard Crofts, William Devaynes,
John Dawes and William Noble (all described as ‘of Pall
Mall’) as his executors. At least two of the men were probably
associated with the court. Richard Crofts may have been one
of George III’s Gentlemen of the Privy Chamber, while
William Devaynes was undoubtedly related to John Devaynes
who was apothecary to both the King and the Queen.54
Sophia Denoyer received the leasehold property in Leicester Fields ‘in which I did live’ together with all her husband’s
‘plate watches jewels china linen household goods and furniture … and all such ready money as shall be found in my house
belonging to me’, as well as a substantial portion of his
holdings of stocks and annuities. The other executors received £20 each together with the rest of Denoyer’s investments, which they were to hold in trust for Sophia and the
couple’s daughter (presumably their only surviving child)
Charlotte who were to receive the interest and dividends
during their lifetimes. Those stocks held in trust for Sophia
Denoyer were to be divided equally between her fellow
executors following her death.
The dancing master directed that the residue of his estate
should be invested in ‘Government or other good and sufficient securities’ to provide his widow with an income during
her lifetime. After her death, two thirds of the residue was to
be divided between twenty-two named beneficiaries and the
remaining one third was to be shared among another twenty.
Denoyer’s daughter, who had married shortly before the will
was made, received income but no capital and did not share in
the residue of the estate.55 Philip Denoyer gave no explanation, other than the description of those in the first list of
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residuary legatees as ‘my good friends’, for his disposal of his
estate. Among them, in both lists, are several who can be
identified as members of the royal household. The first list
begins with Miss Goldsworthy and Mrs Schwellenberg both
‘of the Queen’s House’. They were, respectively, Sub-Governess in the Royal Nursery and Keeper of Robes to the
Queen.56 Also included was Frederick Nicholay, his father’s
former assistant and a Page of the Back Stairs to the Queen as
well as a member of her Chamber Band.57 The second list
includes Thomas James Mathias, sub-Treasurer in the Queen’s
household, who beyond the court was making a name for
himself as a satirist.58
Denoyer’s second list of residuary legatees includes several members of the Le Mesurier family. John Le Mesurier
was, presumably, the hereditary governor of Alderney. Peter
and ‘Miss’ Le Mesurier, both described as resident there,
were probably two of his children. Peter would, in his turn,
become governor of Alderney in 1793, while Miss Le Mesurier
may have been Marthe, born in 1762, who married Richard
Saumarez in 1786. Paul Le Mesurier ‘of Walbrook’ and
Havilland Le Mesurier ‘of Gurnsey’ were two more of John’s
sons; the former would become Lord Mayor of London in
1794.59 Thomas Le Mesurier ‘of Mitre Court Temple’ may
well have been yet another of John’s sons. During the 1780s,
the Le Mesuriers were wealthy and successful merchants, so
Philip Denoyer’s links with them may have been primarily
business and financial.
There are some surprises among the legatees, for they
include ‘the Honble Samuel Admiral Barrington’ and ‘Sir
John Jervis’, who would become Earl of St Vincent in 1797
following one of the most famous naval victories of the
period. Denoyer may have made the acquaintance of Barrington
in the late 1760s, when the naval officer was governor to the
Duke of Cumberland who was serving on board his ship.60
Jervis was a friend of Barrington, but any other link with
Denoyer is yet to be discovered.61 There were also Charles
Kevern ‘Master Boat Builder of his Majesty’s Dock Yard
Chatham’, Peter Butt of the royal dockyard at Deptford and
Nichols Bools and his nephew John Good, both master ship
builders at Bridport. How did Philip Denoyer make their
acquaintance? Why did he wish to include them among his
residuary legatees? On 16 July 1787, he added a codicil to his
will which underlined the importance of ships and the navy to
him, for he carefully disposed of fourteen ship models and an
unspecified number of ‘ship drafts and plans’. The latter went
to Nicholas Bools, who also received two ship models, while
the rest of the models were divided between Sophia Denoyer,
Admiral Barrington and Frederick Nicholay, among others.
There seem to be no dancing masters or dancers mentioned
in the will, nor apparently is there any hint of links with the
theatre. Apart from their shared post of royal dancing master,
father and son pursued quite different careers. There is
obviously more to be discovered about the career of Philip
Denoyer, but it seems unlikely to be of great significance for
the history of dancing.

George Desnoyer and Philip Denoyer
Between them, over a period of more than sixty years, George
Desnoyer and Philip Denoyer served three Kings, a Prince of
Wales and their families. The elder Desnoyer was one of the
most famous theatrical dancers of the early eighteenth century, appearing with a succession of celebrated partners. The
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younger man had a career that went beyond the teaching of
dancing and brought him a wide circle of friends, acquaintances and associates from the court, the City of London and
the navy. Within and beyond the court, both father and son
enjoyed successful and (in contrast with so many dancers and
dancing masters of this period) well-documented private and
professional lives. Their respective, and successive, careers
provide much new information but also raise many questions
about the appointment, duties and rewards (monetary and
otherwise) of the dancing masters employed by the royal
family during the Georgian period.
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